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‘THE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED : IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.” —Goethe, 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM, 


Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & Co., 244, Regent Street, London, — 








Vou. 56.—No. 38. 


SATURDAY, SEPTEMBER 21, 1878. 


Pace {$4 Stamped. 








THEATRE ROYAL, COVENT GARDEN. 
PROMENADE CONCERTS. 
Under the direction of Messrs A, and 8, Garrt. 


LAST WEEK. 
EVERY EVENING AT EIGHT. 


Conductor—Mr ARTHUR SULLIVAN, assisted by Mr ALFRED CELLIER. 

Artists :—Mdme Blanche Oole, Mdme Rose Hersee, and Miss Mary Davies, Miss 
Edith Abell, Miss Orridge, Mdme Patey, and Mdme Antoinette Sterling; Mr 
Edward Lloyd, Mr Wilford Morgan, Mr McGuckin, M. Brocolini, Mr Santley, 
Mr Charles Hallé, and Mr Howard Reynolds. 

es by Messrs Gatti, of the Royal Adelaide Gallery, Adelaide Street, 
Btrand. “ 

Prices—Private Boxes, £2 2s,, £1 11s. 6d,, £1 1s., and 10s. 6d.; Dress Circle, 
2s. 6d.; Orchestra Stalls (separate entrance), 2s. Promenade, One Shilling. 

Monpay, Sept. 30, BENEFIT of Messrs A. & 8. GATTI, and Last Night of the 


ONDON CONSERVATOIRE OF MUSIC.— 
Professors and Examiners:—Signori Tito Mattei, Enrico Mattei, 
Monari Rocca; Herren Lutgen and Jacoby; Messrs Albert, Boumann, 
Amand Castegnier, Tourneur, and J. Riviere; Messrs H. ©, Cooper, F. 
Chatterton, T. Lawrence, J. Hutchins, T. E. Mann, T. Harper, Bernhardt, and 
Lansdowne Cottell. The fee for residents is 21 guineas per term, inclusive of full 
board and a first-class railway season ticket ; Opera admission, &c. Students can 
enterany time. Programmes and prospectuses post free.—O, Ray, Sec., Langham 


Hall, W. 
ORFOLK AND NORWICH 
NINETEENTH TRIENNIAL MUSICAL FESTIVAL, 
At Sr Anprew’s Hatt, Norwicu, on Tuvespay, Ocr. 15, 1878, 
And three following days, 





Season. 
Box Office open daily from 10 to 5. 





Principal Vocalists—Mdme ALBANI, Miss CATHERINE Penna, Miss ANNA 
WILLIAMS, Mdme ANTOINETTE STERLING, and Mdme TREBELLI; Mr EpwarpD 
Lioyp, Mr H. J, Minns, Mr W. SHAKESPEARE, Mr R. Hitron, and Mr SanTLEY. 

Conductor—Sir JULIUS BENEDICT. 
«TUESDAY Evening, ‘“‘ ACIS AND GALATEA,” and ‘‘ SPRING,” from Haypn’s 
ceasons, 
nee Morning, ‘‘ JOSEPH” (Macrarren), and Mozart’s ‘ MASS 
hy 


WEDNESDAY Evening, A GRAND BALLAD CONOERT. 
THURSDAY Morning, ‘‘ ELIJAH.” 

TuurspDay Evening, A GRAND MISCELLANEOUS CONCERT. 
Fatpay Morning, ‘‘ THE MESSIAH.” 


TF ee oa oe P A. Lee -S 
SATURDAY CONCERTS AND AFTERNOON PROMENADES, 1878-9, 


The Twenty-third Series of the Saturday Concerts will commence on the 
5th OcroBER. There will be Twenty-five Concerts in all—eleven before and 
— after Christmas, on the following dates, commencing each day at Three 
o'clock :— 

1878. Ocr, 5th, 12th, 19th, 26th. 

» Nov. 2nd, 9th, 16th, 23rd, 30th. »” 

» Dec. 7th, 14th. 


1879. Fes. 8th, 15th, 22nd, 

MARCH Ist, 8th, 15th, 22nd, 29th, 
» APRIL 5th, 12th, 19th, 26th, 
1879. May 3rd, 10th. 


Mr Manns’ BENEFIT CoNnCERT will take place on the 17th May. 
The Band and Chorus will be of the same strength and efficiency as in former 


— Conductor—Mr AUGUST MANNS. 


Transferable Stalls for the Twenty-five Concerts, Two Guineas ; Numbered 
Stall for a Single Concert, in Area or Gallery, Half-a-Crown; Unnumbered 
Seats, in Area or Gallery, One Shilling. Admission to the concert-room for those 
not having Stall or other tickets, Sixpence, all exclusive of admission to the Palace, 

In again announcing the approach of a fresh series of these favourite Concerts— 
the twenty-third—the Directors feel that there is little more for them te do 
beyond stating that in the selection of the programmes and in the maintenance 
of the performances they will be governed by the same principles which have 
rendered the Concerts so successful in former seasons, and have earned for them 
the admiration and attachment of a long series of subscribers. Each programme, 
in addition to orchestral compositions of acknowledged eminence and established 
reputation—the symphonies, overtures, and concertos of the recognized classics— 
will contain the less-known pieces of older writers for the orchestra, such as 
Handel and Bach, and of living composers whose works have not yet 
the universally-acknowledged eminence of their great predecessors in the art. 
Among the latter, care will be taken to include the productions of the native com- 
— of the English school, and the contemporary representatives of music in 

nee and Italy. The instrumental portions of Wagner’s Operas as by 
him for the concert-room will receive due attention. The bandandchorus will be 
maintained at their former pitch of efficieney, and no expense or pains spared to 
engage the best solo artists attainable, both vocal and instrumental. Beyond 
this general announcement of the principles which inspire the arrangements for 
the Twenty-third Series of Saturday Concerts, the Directors do not think it neces- 
sary at present to make any statement. As an earnest, however, of the spirit in 
which their promises will be carried out, they give the first four programmes of 
the season in detail; and they would further state that the fifth concert, on 
the 2nd November, will be a Mendelssohn © tion Concert, w 
a MS. symphony in F minor for string orchestra (never before played) will form 
the leading feature of the programme, and the pianoforte concerto in @ minor 
will be played by Mdlle Janotha; also that Berlioz’s = descriptive 








ICORDI’S (of Milan) DEPOT OF ITALIAN MUSIC, 
23, CHARLES STREET, MippLESEX HosPiTaL, Lonpon, W. 
Lists of Vocal, Pianoforte, or ————_ Music of every description gratis 
an ree. 
All Sheet Music at half price. Sample Copies to the Trade on the usual terms. 


All works produced in Italy, &c., promptly procured without extra charge. 
Ricorp1's GRAN CATALOGO, containing 50,000 of his own publications, 5s. net. 


JUST PUBLISHED—ROSSINI'’S POSTHUMOUS WORKS. 
La Reaatta VENEzIANA. Three Canzonettas, beautifully illustrated, 8. or T., 


M.-8. or B. 4s. net. 
PETITE — Outnorse. Beautifully illustrated. Pianoforte, 5s.; Duet, 6s. ; 
post free. 


MENDELSSoHN’s “LIEDER.” An elegant book, in 8vo, containing from Nos. 
1 to 36 inclusive, of the Songs without Words. Price 1s. 6d, net, 
All ‘hg ree for Half price. 
‘‘OLEMENTI,” Vol. I., II., I1l., IV., 1s. 6d. net. Bacu. Vol. I., IL, IIL, 
1s. 6d, each net. 
“DanzE CkLesri ” (celebrated Dance Music), containing from nine to twenty- 
four pieces each volume. In four vols., 3s. each net. 


MPME BOLINGBROKE begs to announce that she is at 


liberty to accept ENGAGEMENTS for Concerts, Oratorios, &c. Com- 
munications to be addressed to Mr N. Vert, 52, New Bond Street, W. 


R JOHN CHILD (Tenor) begs to announce his return 
from Italy, and is open to ENGAGEMENTS for Oratorios or Concerts. 
—Address 37, Arundel Street, Strand. 


ERR LOUIS ENGEL has the honour to announce 


4. that he has returned to London,.after several years’ absence, and that he 
will be nappy, to receive Pupils for the Harmonium, and ENGAGEMENTS for 
Ooncerts and Parties. Address—Messrs OHAPPELL & Oo., 50, New Bond Street 

















phony, ‘Harold en Italie” (not P we performed at these Concerts), wi 
included in one of the Concerts in November, the Solo Viola part being played 
by Herr Ludwig Straus, and that Beethoven’s Choral Symphony will be per- 
formed on the 14th December with more than ordinary care, and with the 
following powerful cast :—Mrs Osgood, Miss Redeker, Mr Edward Lloyd, Mr 
Santley. Mr Charles Hallé will play on the 23rd November. Herr Joachim will 
appear on the 8th February. Signor Piatti will appear on the 12th April. Mr 
Carrodus will appear on the 9th ——. Pane a aamaaaaan and 
other first-class artists will appear in November and December. 

First Concert, Oct. 5, 1878.—1. Overture, og ay in Aulis with Concert Coda, 
by Wagner (Gluck) ; 2. Concert Scena, ‘‘ Ma che via Fece” (Mozart), Miss Emma 
Thursby (her first appearance at these Concerts) ; 3. Concerto, for pianoforte and 
orchestra, No. 5, in E flat (Beethoven)—Pianoforte, M. Louis Brassin, professor 
of the pianoforte at the Conservatoire, Brussels (his first appearance in yy 
4,‘ The Bird Song ” (Taubert), Miss Emma Thursby ; 5. New mga 77 in D, Op, 
73 (Brahms), first time of performance in England; 6, Aria, ‘‘ Mio jaro Bene, 
Rodolinda (Handel), Miss Thursby; 7. Fantasia en Hungarian Melodies, for 

ianoforte and orchestra (Liszt), M. Louis Brassin; 8. Overture, ‘The Wood 
mphs” (W. 8. Bennett). . 

Scand Concert, Oct, 12, 1878,-—1. Overture, Euryanthe (Weber) ; 2. Aria, “‘Glock- 
lein im Thale,” Euryanthe (Weber), Mdlle Sartorius ; 3. Concerto, for pianoforte 
and orchestra, No. 3, in A flat (Field), first time at these Concerts, Mdme 
Arabella Goddard ; 4, Lysiart’s Scena, ‘‘ Wo Berg Ich Mich,” Buryanthe (Weber), 
Herr Henschel; 5. Symphony, No. 2, in C (Schumann); 6. Lied, “ Soldaten 
Braut” (Schumann) ; Canto,‘*‘ Ogni Sabato” (Gordigiani), Mdlle Sartorius ; 7. 
Pianoforte Solo, Mdme Arabella Goddard; 8. Songs (a), “‘In Questa Tomba 
(Beethoven), (0), “Ich Grolle Nicht” (Schumann), Herr Henschel ; 9. Overture, 
“Le Carnaval de Venise” (Ambroise Thomas), first time at these Concerts. 

Third Concert, Oct. 19, 1878.—1. Overture, “‘Pastorale” (Walter Macfarren), 
first time at these Concerts ; 2. Aria, “‘ Selva opaca,” Guglielmo Tell (Rossini), Mrs 
Davison, her first appearance ; 3. Concertstiicke, for pianoforte and orchestra, in 
G, Op.92(Schumann)—Pianoforte, Miss Zimmermann ; 4. Recit., ‘‘ Frondi tenere, 
and Aria, ‘“‘Ombra mai fu,” Serse (Handel), Mdme Patey; 5. Symphony, No. 2, 
in D (Beethoven) ; 6. “ Cradle Song” (Greig), Mrs Davison ; 7. Pianoforte Solo, 
“Rondo, Piacevole” (W. 8. Bennett), Miss Zimmermann ; 8. Song (Sullivan), 
Mdme Patey ; 9. “‘ Der Walkiiren Ritt,” from the Walkyrie (Wagner), as arranged 
by the composer for the concert-room, first time at these Concerts. 

[Continued on next page.) 
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(Crystal Palace Advertisement,—See preceding page.) 

Fourth Concert, Oct. 26, 1878.—Verdi’s Requiem, first time of arg at 
these Concerts, Mdlle Sartorius, Miss Anna Williams, Mr Barton McGuckin, Herr 
Henschel, the Crystal Palace Choir, This Concert will commence with a “‘ Marche 
Religieuse ” by Gounod. 

MENDELSSOHN’S COMMEMORATION CONCERT, Nov, 2, 1878. 

1. Symphony in F minor, for string orchestra (MS. 1823), (Mendelssohn), per- 
formed for the first time; 2. Vocal Piece from The Wedding of Camacho (Mende!ls- 
sohn; 3. Concerto, for pianoforte and orchestra, N6, 1, inG minor (Mendelssohn), 


Mdlle Janotha (her first appearance at the Crystal Palace) ; 4. Vocal Piece, from 
an Oratorio (Mendelssohn) ; 5. Scherzo and on from A Midsummer Night’ s 
Dream ( Mendelssohn) ; ; Songs without Words, for te (M ) 
Vocal Duets (Mendelssohn) ; 8, Overture, "Athalie(Mendels- 





= Janotha; 7. 


hn). 

“: order to enable the subscribers and visitors to enjoy the Concerts, it has been 
the custom of the Honorary Stewards for several years to ask those who come 
into the concert-room during the performance of any piece to occupy a seat near 
the door until the end of the piece, and the Directors have much pleasure in 
stating that this custom has met with well-nigh universal approval. Thiscustom 
will be continued, and the Directors beg to announce that the subscriptions are 
received and the tickets issued on the express understanding that this is the 


case, 
AUGUST MANNS, Conductor, 
8. FLOOD PAGE, Secretary and Manager. 





Just Published. 
RIENZI: 
Tue Last or tue TRIBUNES, 


Ry RICHARD WAGNER. 


Vocal Score, German, Italian, and English words (the latter by J. Pittman). 
8vo. Price, paper covers, net 5s,; paper boards, net 6s.; cloth, richly gilt, net 


7s. 6d. 
DER FLIEGENDE HOLLANDER 
(IL VASCELLO FANTASMA). 
By RICHARD WAGNER. 
Vocal Score, German and Italian words. 8vo. Price, paper covers, net 4s. ; 
cloth, richly gilt, net 6s. 


rod 
20 MELODIES 4"* RECUEIL. 8vo. 
By CHARLES GOUNOD. 
A—For Mezzo-Soprano or Baritone ; B—For Soprano or Tenor ; C—For Con- 
tralto or Bass, 
Paper covers, net 10s. ; cloth, gilt, net 11s. 


4 
15 MELODIES ENFANTINES. 8vo. 
By CHARLES GOUNOD. 
Paper covers, net 5s. 
Catalogues of the works of RicHarp WAGNER and CHARLES GOUNOD post 
free on application, 


SCHOTT & CO., 


ERR SCHUBERTH (Founder 

Schubert Society, Vice-President of the Mozart andBeethoven Societ 

begs to announce that he will return from the Continent on the Ist of Yetober 

next. All communications should be addressed care of Messrs Duncan Davison 
& Co., 244, Regent Street, W.—Hamburg, Sept, 12, 1878. 


“MY SWEETHEART WHEN A BOY.” 


i} R WILFORD MORGAN will sing his popular Ballad, 
| «MY SWEETHEART WHEN A BOY,” at Exeter Hall, on Sept. 28. 


“MY SWEETHEART WHEN A BOY.” 


a R WILFORD MORGAN will sing his popular Ballad, 
ai ““MY SWEETHEART WHEN A BOY,” at Covent Garden, Sept. 26; and 


at Freemasons’ Hall on Oct. 3. 
‘ALICE, WHERE ART THOU?” 
M R VERNON BRETT will sing Ascuer’s “ ALICE, 
WHERE ART THOU ?” at Wood Green, Oct. 2; the St Pancras Vestry 
Hall, Oct. 14; and, by desire, at the Leeds Town Hall, Oct. 21, 
“ ALICE, WHERE ART THOU?” 


j R JAMES SYDNEY will sing Ascuzr’s popular Romance, 
“ ALICE, WHERE ART THOU ?” at Mr John Cheshire’s series of Concerts, 
Stafford, Oct. 4th; Romsey, 7th; 


159, REGENT STREET, LONDON, W. 





and Director of the 
, &e.), 

















Newport, 8th; and Basingstoke, 9th, 


ASCHER’S ‘‘ ALICE,” 
N R JOHN CHESHIRE will play, by desire, Ascurr’s 


popular Arrangement of his Romance, ‘“‘ ALICE, WHERE ART THOU ?” 
at Mr John Cheshire’s Concerts, Stafford, Oct. 4th ; 
and Basingstoke, 9th. 





Romsey, ith; Newport, 8th; 





“WHEN MIDST THE GAY.” 
) R J. H. PEARSON will sing « J. Cirpprnepate’s new Song, 
“WHEN MIDST THE GAY,” during thi th, at 8 
Margate.—London: CHAPPELL & Co., 50, Now Bond Btreet, ‘W. eae 
“ ALICE,” by ASCHER. 


N ISS LILY NEWMAN will perform (by desire) AscHEr’s 
popu lar Fantaisie on the renowned oe “AL 
THOU ?’ at the Langham Hall, on Thursday, Oct. 3 la a od 








“ASSIS SUR LA VERTE COLLINE.” 


M38 ROBERTSON will sing M. Wurre’s “ ASSIS SUR 


LA VERTE OOLLINE” (“THE WISH”), at Canterbury, Sept. 23rd; 


Dover, 24th; Folkestone, 26th; Rochester, 27th; and 


Ashford, 28th. 


25th; Ramsgate, 





“ THE SONG OF MAY.” 
ISS LOUISE: BROWN will sing Vixcentr Wattacn’s 


admired ‘“‘SONG OF MAY,” at Langham Hall, on Monday evening, 
Bept. 23. 





Published This Day. 


LE REVEIL DU ROSSIGNOL. 
(VALSE BLAGANTE.) 
Pour le 
PIANOFORTE, 
(Dedicated, by special permission, to the COUNTESS OF CHARLEMONT,) 
Par 


LILLIE ALBRECHT. 


Price 4s, 
London: Duncan Davison & Co., 244, oe. ana Street, W. 


The Theatre: 


MONTHLY REVIEW AND MAGAZINE. 
New Series. No. II, SEPTEMBER, 1878. 
This number contains exquisite Photographic Portraits of 
MR AND Mrs KENDAL; 

With Articles by Mr Henry J. Byron, Mr Toole (“ An Essay, in Welsh Poetry”), 
Mr Hollingshead, Mr Dutton Cook, and others; the Second Part of a 
Novelette, by Mr Joseph Hatton ; a Story, by Mr Gerald Dixon ; a Poem, : 
Mr Henry S. Leigh; and Original Articles and Anecdotes. 

Price Is. Yearly Subscription, 12s,, payable in advance. 





81, Great Queen Street, “Lincoln's Inn Fields, W.C. 


MINNIE HAUK. 
“TL Genre ” (Valse), by Arprrr, sung by Mdlle 


Minnie Hauk in the Lesson Beene of Jl Barbiere ui Siv iglia at Her Majesty’s 
Theatre, is published, price 4s, by. Du NCAN Dav ISON, & Co., 244, Regent Street, Ww. 


“A DREAM WISH.” 
DREAM WISH ” (Gipsy Song). 
Barnes. Music by M. BrrG@son. Sung 
at Mdme Liebhart’s Concert, is published. Price 4s. 
& Co., 244, Regent Street, W. 








Poetry by Mrs M. A. 
with distinguished success 
London: Duncan Davison 





SUNG BY MADAME ANTOINETTE STERLING. 
{ALSE FRIEND, WILT THOU SMILE OR WEEP ?” 


Sung by Mdme "ANTOINETTE STERLING at the Monday Popular 
Concerts. ne hy og oe Music by J. W. Davison. Price 4s. London: 
Duncan Davison & Co., 244, Regent Street, W. 





NEW SONG BY SIGNOR SCHIRA, 


NGELS’ FOOD. Song. (Composed for and sung by Signor 


Talbo). The Words by Riva. The Music oy F. Scurra. Price 4s. 
London: Duncan Davison & Oo., 244, Regent Street, W 


CARL KREBS’ TEN DAILY STUDIES FOR THE PIANOFORTE. 
EDITED AND FINGERED BY HERMANN EISOLDT. 
No. 1. STUDY IN OC MAJOR (for both hands, together and alternately) ... 
*2, STUDY IN B FLAT MAJOR (for groups of six notes) 
3. STUDY IN E MAJOR (for rapidity, both hands together and 
alternate] IY) eee 
4. BTUDY IN D MAJOR (for ‘tremo! 0) ie 
5. STUDY IN O MINOR (for the scales) . 
6. STUDY IN D MINOR (for thirds) A 
7. STUDY IN D MINOR (for crossing the hands) 
8. STUDY IN G MAJOR (for triplets). 
4, ._ 9 STUDY IN A MINOR (for fluency, and ‘to equalize the fingers) 
, "10, STUDY IN F MAJOR (for octaves) ves 
*Played by Mdlle Marie Krebs at her recitals, 


London: Duncan Davison & Oo., » 244, Regent Btreet, w. 


SONGS BY J. W. ‘DAVISON. 
No. 1. “SWEET VILLAGE BELLS” , en 
2. “THE LOVER. TO HIS MISTRESS” - ei) oe a 
3. “I HAVE WEPT MINE EYES TEARLESS” ... 


The Words by the late DESMOND RYAN. 
VOCAL ILLUSTRATIONS OF SHELLEY. 


No. - “SWIFTER FAR THAN SUMMER'S FLIGHT” 
2. “ROUGH WIND THAT MOANEST LOUD” .. 
3. “FALSE FRIEND, WILT THOU SMILE = WEEP?” 
4, “I FEAR THY KISSES, GENTLE MAIDEN é 
The Music by Jd. W. DAVISON. 
London: Duncan Davison & Oo., 244, Regent Street. 





a 
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WORCESTER MUSICAL FESTIVAL. 


(From the ‘ Times.” ) 
Worcester, Sept. 12th. 

Dr Philip Armes, organist of Durham Cathedral, a young musician, 
from whom much is to be expected, was lucky in finding a place for 
his sacred cantata, or “short” oratorio, Hezekiah, in the programme 
of the Worcester Festival, and still more lucky in obtaining so satis- 
factory a performance as that given, under his personal direction, 
this day at the Cathedral. The late Mr Peirson and our admirable 
song composer, Mr J. L. Hatton, had each written an oratorio to 
texts derived from the same source, the first of which was produced 
at the Norwich Festival of 1869, the last in 1877, at the wisely- 
managed Sydenham concerts in the Crystal Palace, where so much 
that is new and tentative, as well as so much that is old and reli- 
giously venerated, may be heard. Thus Dr Armes is the third 
English musician of our time who has chosen a part of the reign of 
the good king Hezekiah for his theme. The words, from Isaiah, are 
in a great measure a recapitulation of what is to be found in the 
Second Book of Kings. The Durham organist, who, we believe, is 
answerable for the selection of these sentences, which, though used 
more or less at random, are chiefly indebted to chapters 26, 27, and 
28 of the book of the great prophet, unlike Mr Pierson and Mr 
Hatton, has made no attempt to arrange his materials in what is 
conventionally termed, even when oratorios are referred to, a 
‘dramatic ” shape. On the contrary, he is content with the simple 
narrative, appropriate illustrations, and comments on the events 
occurring from the invasion of the Assyrian monarch, Sennacherib, 
to the deliverance of Judah, Hezekiah’s devout prayer and the pro- 
longation of his life for fifteen years, by the mercy of the Almighty, 
whose wrath was excited because the King of Judah had despoiled 
Jehovah’s temple of its treasures and ornaments, in order to pacify 
Sennacherib and be quit of that ruthless and powerful foe. That 
anything in the dramatic style could be made out of this is im- 
probable, and the reticence of Dr. Armes was not only modest but 
prudent. Another word about his book, or rather compilation of 
texts, would be superfluous. In his music the young composer 
exhibits a like discretion, neither aiming too high, nor descending 
too low. It is, in fact, of level merit throughout, here and there dis- 
playing certain evidences of power, and here and there a command 
of contrapuntal devices which, never to be acquired without diligent 
and unremitting study, is a’ proof that he who has succeeded in ac- 
quiring it, toa more or less extent, reverences the art in which 
he aspires to excel, disdaining the example of too many, who, looking 
at it as a mere plaything, either degrade it by trivialities, or, worse 
still, disregarding the foundation upon which all must be built, 
vainly attempt soaring upwards with untutored wings, forgetful 
that that ‘‘scorner of the ground,” Shelley’s Skylark, a born singer, 
having nothing to learn beyond what Heaven had given, could— 

“In profuse strains of unpremeditated art ”— 

improvize tune not the less enchanting because to our human 
understanding formless. Dr Armes does not belong to this class of 
ambitious enthusiasts, who (to drop the metaphor of wings) would 
fain run before they have learnt to walk. He is, beyond doubt, an 
earnest, assiduous student, resolved to do the very best with such 
aptitude as he owes to nature. This is clearly pronounced through- 
out his oratorio, which, if revealing nowhere any absolute signs of 
originality, is marked by not a few passages that at once strike by 
their vigour and interest by their gennine and unobtrusive expres- 
sion. 

A cursory glance at some pieces which have the strongest claim 
to attention must suffice, an examination of each successively in 
detail being uncalled for, and indeed unnecessary. There are 20 
numbers in all from the catalogue, of which a few only can be 
singled out as worthy serious consideration. The orchestral intro- 
duction or overture illustrative of the march of Sennacherib’s army 
upon Jerusalem reminds us of more than one thing we have heard 
before, and is at the best commonplace, regarded from whatever 
point of view. But, further on, we arrive at a chorus in E minor, 





“This day is a day of trouble” (No. 4), after the manner of a 
‘‘round,” or ‘‘ canon,” as some would denominate it, which, 
though the theme bears no stamp of originality, and the develop- 
ment is restricted, contains enough to show that the composer had 
a definite object, which he did his utmost to render clear and 
intelligible. The continuous reiteration of a certain figure of 
accompaniment in the chorus, ‘‘Thou wilt keep him in perfect 
peace,” alone prevents it from being in a high degree commendable. 
This also sets out in the form of a “‘round,” led off by the basses 
and answered in due order of succession by tenors, altos, and 
sopranos ; but nothing particularly interesting comes of it until 
an episode, ‘‘ Trust ye in the Lord,” in the imitative form appears. 
The theme of this is catching, and gathers fresh interest when the 
leading subject, ‘‘Thou wilt; keep him in perfect peace,” returns, 
and is ingeniously worked out in combination with its pre- 
cursor. There are other features worthy of notice in the first 
part, and specially a very pleasing duet in B flat, ‘‘The Virgin, 
the Daughter of Sion,” which is tuneful from one end to the other, 
and would be irreproachable in its way, but for a certain monotony 
of rhythm, which, with hardly an interval of repose, is kept up 
to the end. An example of real contrapuntal skill is presented in 
the chorus, ‘‘ The meek shall increase their joy in the Lord,” in 
the form of what musicians term ‘‘a canon four in one,” constructed 
upon two themes, both wrought out according to the strict rules of 
‘‘canon” and pursuing their independent course in combination. 
This is an ingenious and scholarly piece. We can only add to the 
few examples we have enumerated a chorus, ‘‘O Lord, I will 
praise thee,” which has an impressive introduction for voices with- 
out accompaniment, and a thoroughly jubilant peroration; a 
melodious and well-developed air for soprano, ‘‘ Therefore with 
joy shall you draw water out of the wells” ; and the final chorus, 
‘* Sing unto the Lord,” which begins quite in the style of Handel 
and terminates in a fugue, ‘‘ Cry out and shout,” which shows that 
Dr Armes, as, indeed, may be remarked in other parts of his 
oratorio, had the influence of Mendelssohn more or less strongly 
upon him. Hezekiah, nevertheless, though never soaring above 
the ordinary mark—and, indeed, for the most part wholly 
unpretentious—is beyond question a work of promise, and 
encourages a hope that its composer may unflinchingly con- 
tinue to labour in the path he has now marked out for himself 
and not long hence furnish the musical art with something of higher 
aim and accomplishment than this his earliest attempt at oratorio. 
As we have suggested, he was fortunate in obtaining a performance 
calculated in every respect to give due significance to his work, 
Orchestra, chorus, and leading singers—Miss Anna Williams, Mdme 
Patey, Messrs E. Lloyd and Wadmore—did their utmost for the 
music of the English composer, to whose grateful acknowledgments 
they are well entitled. We have more to say about this day’s per- 
formance, which included Mendelssohn’s exquisite setting of the 
55th Psalm, with Mdme Albani’s no less exquisite interpretation of 
the solo part, and finished up with Spohr’s Last Judgment. 

At the second miscellaneous concert in the College Hall, last 
night, Miss Done, daughter of the cathedral organist, gave an admir- 
able reading of Sterndale Bennett’s fourth pianoforte concerto, and 
won a genuine success, The hall was even more crowded than on 
the first occasion yesterday. 


Sept. 13th. 

That this most brilliant and successful meeting came to an end 
with The Messiah, the only work of the kind to which Handel him- 
self applied the denomination of ‘Sacred Oratorio,” will be taken 
for granted. What Jsrael in Egypt is to the ‘‘ Biblical” and Elijah 
to the ‘‘ Dramatic” (passing over The Creation, which is compara- 
tively light and secular in tone almost throughout), The Messiah is 
to ‘*Sacred ” oratorio. Such a work, conceived and accomplished 
in three weeks, has no parallel in art. Since its production in 
Dublin, at the music hall, Fishamble Street, on the 13th of April, 
1742—the same month and the same day of the month which records 
its composer’s death, just a week after the first performance of his 
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great masterpiece at Covent Garden Theatre—The Messiah has held 
the place readily awarded to it from the outset; and now, 136 
years after it was given to the world of art, it remains the most 
universally popular of oratorios. How much of this extended 
longevity it owes to the sublime theme to which the music, so appro- 
priate and everywhere expressive, is allied need not be stated. Even 
in /srael, Handel cannot be said to have been from the beginning so 
thoroughly inspired by his subject as in The Messiah, In Israel, 
the fifth English oratorio, as The Messiah, its immediate successor 
within an interval of four years, is the sixth, Handel has frequently 
borrowed from other sources ; but in doing so, and arranging them 
after his inimitable fashion, he has immortalized not a few things 
that but for him would long ago have been forgotten, or at least 
only accessible to curious and far-seeking students. In The Messiah, 
however, he has only appropriated what already belonged to him— 
as in certain choruses, the germ of which is to be detected in the 
‘Chamber duets,” presumed to have been composed at Hanover for 
the Princess Caroline, step-daughter of the Elector, subsequently 
George I. That the additional accompaniments written expressly for 
the Baron van Swieten by Mozart, who, at the same instigation, did 
the same thing for Acis and Galatea, St Cecilia’s Day, and Alexander's 
Feast, were included to-day, as on other occasions, will easily be 
credited. They have long been inseparable from the work, and 
inevitably so, for nothing more deeply considered, finished, charac- 
teristic, and masterly of its kind, was ever written. Severe 
judges are opposed on principle to any interference with the 
productions of great masters who are no longer living to speak for 
themselves (Handel died three years after Mozart was born), and 
we feel inclined to side with them; but Mozart’s orchestral 
additions to Te Messiah have ever been regarded, and must still 
always be regarded, as a pardonable, nay, commendable, infringe- 
ment on a wholesome rule. Who in these days would willingly 
part with them? Moreover, it is pleasant, now and then, to see two 
men of transcendent genius working, as it were, together. The accom- 
paniments to the airs, ‘‘O Thou that 'tellest glad tidings in Zion ” 
and “The people that walked in darkness,” would have extorted 
forgiveness from Handel himself—the more easily indeed because 
Mozart devoutly respected the ideas of the ‘‘ Saxon Giant,” and 
never in the smallest way interfered with any part of his design. 

The performance, under the direction of Mr Done, was almost 
uniformly good, as indeed might have been expected, all who took 
part in it having the text and the music by heart. In fact, even 
copies of either or both might have been dispensed with, so familiar 
is every artist, singer or player, amateur or professional, with the 
undying work they took in hand. Nowhere are the many and 
varied choruses of The Messiah calculated to make so deep and 
solemn an impression on a vast audience as within the hallowed 
walls of a cathedral, where there is really a congregation of wor- 
shippers who instinctively feel that they assist at a religious 
ceremony. Such is the effect of music so elevating and sublime. 
To enumerate the choruses one after another would be superfluous 
for those who have long been swayed by their convincing eloquence, 
and useless to those who have not. Enough that the culminating 
points were, as usual, ‘‘Hallelujah,” and ‘‘Worthyis the Lamb,” with 
its reiterated and elaborately developed ‘‘ Amen,” each in its way 
unsurpassed ; in fact, unequalled. These were grandly, nay per- 
fectly delivered. At the commencement of both the entire 
congregation rose to their feet and remained standing to the end. 
‘Lift up you heads,” with its jubilant associate, ‘‘ Who is the 
King of Glory,” noticeable for Handel’s quaint accentuation of the 
monosyllable ‘‘ is” instead of the monosyllable ‘‘ who,” to which 
any English composer setting the text would have accorded the pre- 
ference, was also one of the most effective performances of the day. 
To this the same mark of deference was paid as to the two choruses 
already mentioned, and, considering its excellence, with no less 
propriety. 

The solo airs were, according to custom, divided among the 
leading singers, although to Mr Edward Lloyd was assigned all that 











is of most importance in the tenor music, from ‘‘ Comfort ye my 
people,” with its sequel, ‘‘ Every valley shall be exalted,” and the 
touching ‘‘ Passion music,” in the first part, to the vigorous and 
powerful declamatory song, ‘‘ Thou shalt break them with a rod of 
iron,” in the second ; by his execution of this, Mr Lloyd added 
to the laurels already gathered at the Festival. The bass airs in the 
first part were allotted to Mr Wadmore, whose performances this 
week have considerably enhanced the repute he deservedly enjoys. 
Mr Santicy undertook the same task in Part II., to him falling the 
grand air, ‘‘ Why do the nations so furiously rage together?” In 
“The trumpets shall sound” Mr T. Harper played the trumpet 
accompaniment in a style which has so frequently merited 
and obtained unqualified praise. To Mdme Patey was assigned 
the lion’s share of the contralto music, a recognition of 
which fact will bring up to the minds of many readers 
the deeply-felt expression which this accomplished lady imparts to 
the pathetic air, ‘‘ He was despised and rejected of men,” with the 
exception of her share in the duet with Mr Lloyd, ‘‘O Death, 
where is thy sting?” Near the end of the oratorio our young and 
promising contralto, Miss Bertha Griffiths, had nothing to do but to 
join in the two quartets belonging to the second part, acquitting 
herself well as always. Upon Mdme Albani devolved a considerable 
share of the soprano music, including not only the bravura air, 
‘*Rejoice greatly,” but the truly seraphic confession of faith, ‘I 
know that my Redeemer liveth,” which, as London and country 
amateurs are equally aware, she sings in perfection. The gifted 
Canadian songstress was also associated with Mdme Patey in the 
air, “ He shall feed His flock,” which with its ‘‘Come unto Him” 
was originally intended for one and the same voice, but has long 
been divided between soprano and contralto, a verse being accorded 
to each. To Miss Anna Williams was assigned the plaintive air, 
‘* How beautiful are the feet,” which she sang with the truest feeling, 
admirably accompanied on the flute by Mr Radcliff. It may appear 
strange that a performance of 7’he Messiah should be discussed at 
any length just now, but the fact is that when heard in a cathedral 
this wonderful oratorio presents ever new attractions, and isa theme 
which under such conditions might be dwelt upon again and again. 
That the church was densely crowded in every part may be imagined. 
There were no fewer than 3,270 present, and the collection for the 
widows and orphans amounted to £217 13s. 6d. The short service 
which preceded and the “ Blessing” which followed the performance 
could not do otherwise than add to its significance. 

About the special closing service held this evening in the cathedral 
we must speak in another letter. The musical part of it comprised 
a ‘‘ Magnificat” and ‘‘Nunc Dimittis” by the Rev. Sir F. Gore 
Ouseley, of Oxford, and an anthem in the form of a cantata by Dr 
Stainer, of St Paul’s, both written specially for the occasion. There 
was no sermon, and, indeed, had the Bishop of Worcester consented 
to deliver one he could hardly have added anything to his admirable 
discourses of Tuesday morning, the considerate and encouraging 
tone of which has done no little to conciliate antagonistic opinions, 
and to persuade many who were unable at the beginning to under- 
stand the adopted compromise that it is unquestionably for the 
good of, and more likely than anything that could have been 
devised to perpetuate, these time-honoured festivals. 


Sept. 14th. 


A very few words will suffice to conclude the record of this, one 
of the most successful festivals ever given at the meetings of the 
Three Choirs. The special closing evening Service (‘‘ free”) on 
Friday evening was attended by as large and devout a congregation 
as the opening Special Service on Friday morning. The ‘ Magnifi- 
cat” and ‘‘Nunc Dimittis” of the Rev. Sir F. Gore Ouseley were 
much admired, creating a deep impression, and deservedly s0, 
inasmuch as nothing could have been better written, nothing more 
appropriate to the texts, or more generally to the purpose. The 
anthem of Dr Stainer, which is really a cantata, founded upon the 
story of the Daughter of Jairus, ‘‘one of the rulers of the Syna- 
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gogue,” miracuously restored to life by our Saviour, is a work of 
which we shall doubtless know more hereafter. The texts, from the 
Gospels of Matthew, Mark, and Luke, are most judiciously selected 
—we believe by Dr Stainer himself. Some of the numbers exhibit 
very high merit, and first of all may be pointed out the overture, or 
introduction, in C minor and major, the opening of which is solemn 
and impressive, while the second movement, allegro moderato, is 
full of melody and charm. There are in all ten numbers, from 
among which may especially be singled out a chorus of women, in E 
minor, ‘‘ Sweet tender flower, born for an hour,” significantly deno- 
minated ‘‘The Wailing” (the theme given out by oboe solus), 
instinct with earnest and pathetic expression, thoroughly conveying 
the meaning of the words ; a mocking chorus of unbelievers, in B 
minor, which, commencing piano, afterwards adopts a more deter- 
mined emphasis, and closes with a peroration on the words, ‘‘ This 
man professes to have the knowledge of God,” beginning in unison 
and ending in full harmony, in the major key—‘‘ Let us see if His 
words be true ;” a chorus, ‘‘ Awake, thou that sleepest !” marked 
by the energy which the text requires, and comprising an effective 
digression in C major, on the words, ‘‘ But yield yourself unto God,” 
which has a striking effect, and leads back naturally to the original 
key and the leading theme, ‘‘ Awake, thou that sleepest ;” a tuneful 
and singularly pleasing duet for soprano and tenor, after the pastoral 
manner, ‘‘ Love Divine, all love excelling,” which, containing an 
episode, ‘‘ Come Almighty, to deliver,” after passing through various 
keys, returns gratefully to the leading theme and the key that first 
introduced it; and last, not least, the final trio with chorus, 
“To Him who left His throne on high,” winding up with a fugue 
on the words, ‘‘Be everlasting praise,” led off by the trio of 
principal voices, the chorus taking part in the development, and the 
whole coming to a close in C major, in the minor mode of which 
the anthem (or cantata) begins, thus rounding it off to a nicety. 
The fugue is constructed upon a bold theme that might have lent 
itself to still further development, especially in the hands of a 
master like the organist of St Paul’s. Dr Stainer, however, has 
written with such earnest purpose throughout that we are entitled 
to expect more from his pen. The sooner it comes the better. The 
leading singers in his anthem were Miss Anna Williams and Messrs 
Guy and Wadmore. It is not within the scope of these reports, as 
has already been suggested, to criticize the performance as an act 
of worship; yet, in simple justice, it should be added that all 
concerned in the execution of Dr Stainer’s work, under the direction 
of the composer himself, did their very utmost, and with a result 
in proportion to their efforts. It is only necessary to add that the 
Psalms for the occasion were chanted to the music of Cooke and 
Lawes, and that Sir George Ouseley’s arrangement of the tune called 
“Hanover” (attributed to Handel) preceded the ‘ Blessing.” 
That these ‘‘ Special Services,” together with the short preliminary 
prayers, which during the week have impressively ushered in the 
oratorio performances, with the Episcopary ‘‘ Benediction” at the 
end, must be highly influential in settling difficulties and allaying 
prejudices can hardly be doubted, and that both Hereford and 
Gloucester will follow the example thus gracefully and considerately 
offered them is to be hoped for the sake of future meetings of the 
Choirs, Let The Messiah, The Creation, Elijah, or St Paul stand for 
“Anthem,” and all that can be said is that excellent anthems they 
make, 

The miscellaneous concerts in the College Hall, to which brief 
reference has been made, were, on the whole, more interesting than 
is generally the case at these festivals. To hear Sterndale Bennett's 
May Queen so well performed was in itself a treat to remember. 
Leeds has reason to be proud of having been the first to introduce 
such a work at its first festival, 20 years ago, just as Bradford has 
reason to be proud of being first to give Macfarren’s May Day at 
its festival a year later. Never, perhaps, was Bennett’s always- 
attractive work more attractive than on the present occasion, when 
Worcester vied with Leeds’ in appreciating it, though Bennett was 
a Yorkshire man, born at Sheffield, not a Worcestershire man, born 
at Worcester, If true art belongs to no country, it surely belongs 





to no county. Add to these a symphony by Mozart, the first move- 
ment, Beethoven’s violin concerto, played by M. Sainton in his 
best manner, with a remarkable cadenza of his own, the overture to 
Guillaume Tell, and a number of pieces by the leading vocalists, 
as well-selected and varied as anything that could be heard at a 
London concert of the most pretentious, and it will be admitted 
that the entertainment was a good one. At the second evening 
concert the programme was more exclusively ‘‘ miscellaneous.” 
There was no cantata and no symphony, but as compensation we 
had Weber’s overture to Huryanthe, Beethoven’s to Egmont, and 
Nicolai’s to the Merry Wives of Windsor; while in the vocal 
department, among a number of other things unnecessary to mention 
in detail, there were a short choral cantata, A Calm Sea and 
Prosperous Voyage, by Beethoven, and a very well-written and 
plain part song, ‘‘ Waken lords and ladies gay,” by the Rev E. H. 
Hall, precentor of the cathedral. The remainder, intrusted to the 
principal solo singers, may pass with a general admittance of its 
worth ; but Miss Done’s performance of Sterndale Bennett’s fourth 
piano concerto, we repeat, was an exhibition of skill not to be 
lightly regarded, seeing that it has opened a career for the young 
artist which it only depends upon herself to fulfil as her best friends 
and admirers could desire. We must await further contributions to 
know the exact amount which will be realized for the charities. It 
already amounts to £1,372 4s. 2d., but there is reasonable hope 
that it will be the largest to be recorded in the annals of the Three 
Choirs Festivals. The number attending the services and per- 
formances were 11,654, considerably more than 1,000 over the 
Festival of 1874. 





ST GEORGE'S HALL, LIVERPOOL, 
Programme of Organ Recitals by Mr W. T. Best. 
Tuurspay Evenine, Sept, 19th:— 





Organ Concerto,in A minor... ore ose «» Bach, 
Romanza from the Symphony La Reine de France ... Haydn, 
Allegretto and Adagio from the Symphony to The Hymn 

of Praise ... oe ees and ane Mendelssohn, 
Introduction and Fugue, in A minor W. T. Best, 
Andantino for the Organ, in B flat major Th. Dubois. 
Overture, Zuryanthe ... aa aa Weber, 

SatuRDAY AFTERNOON, Sept, 21st:— 

Organ Sonata, in E flat major ... Christian Fink. 


Interlude in A minor (A Midsummer Night's Dream)... Mendelssohn. 
Marche Nuptiale ae are we Alex. Guilmant. 
Overture, Coriolanus ... aaa an “a «» Beethoven, 
Quartet, “ Sancta Mater” sai a a we Rossini, 
Toccata for the Organ, in F sharp mino J. L. Hatton. 











Wetmar.—Herr and Mdme von Milde have been appointed Pro= 
fessor and Professoress, respectively, of stage and concert-room 
singing in the Grand Ducal School of Music. 

BresctaA.—The season was brought to a close with numerous 
‘ovations ” to the principal artists and Sig. Faccio, the conductor, 
The latter was also presented with a handsome conducting-stick, 
An extra night was given in honour of the visit of the King and 
Queen, the opera being Sig. Boito’s Mefistofele, with the theatre 
illuminated ‘‘a giorno.’ 

Napies.—The Discussione appeals to the public in favour of the 
daughter of the late Enrico Petrella, the composer of numerous 
operas still constantly performed all over Italy. The poor lady, 
with seven children, is positively starving.—According to the Pune 
golo, the following are the altered conditions on which the Munici- 
pality are prepared to let the San Carlo: The number of perform. 
ances will be 60, instead of 88, as heretofore: they will commence 
on the 25th December, and end on the 5th April; the subsidy granted 
by the Municipality will be reduced from three hundred thousand 
to one hundred and fifty thousand francs ; by the lst November the 
manager shall produce the preliminary agreements with the artists, 
and by the lst December, at the latest, the definite engagements, 
not only with the artists, but with publishers and composers; the 
manager shall engage two lyric companies ; shall produce one opera 
new to Naples and two new ballets ; the conductor shall be engaged 
b,; the Municipality ; and the stage-manager by the Municipality 
and the manager together, 
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Amalgamation, 
legraph.”’) 

The object which recently led 
so many y serenade professors 
andamateursof musictoassemble 
at Marlborough House, under 
the presidency of the Prince of 
Wales, is not likely to excite the 
smallest difference of opinion. 
On all hands it is conceded by 
those who have given the matter 
a thought that England should 
secure the best possible means 
of higher musical education. 
And with this feeling is com- 
bined, we may well believe, a 
measure of shame that Conti- 
nental countries—even tiny 
kingdoms such as Belgium — 
are far ahead of us, notwith- 
standing the undoubted advance 
made in recent years. It is 
something to have this unani- 
mity on the side of musical 
progress and reform. Time was, 
and not so long ago, when the 
idea of such a gathering as 
that held under the roof of the 
Heir Apparent would have been 

laughed at. The claims of music to rank among subjects of 
national importance could then find no recognition, and when the 
example of other nations was pointed to, it only elicited the 
assertion, thought conclusive, that we are a practical people, 
having more serious work on hand than singing and fiddling. 
Happily we now set some store by the things which constitute the 
graces of life, The nation is genuinely anxious to be well to the 
front in arts as well as in arms, and to be as much renowned for 
the genius of its sons as for their commercial enterprise and 
wealth, In the desire to achieve lies the spring of action, and it 
is not too much to say that the establishment among us of a 
really efficient musical school, occupying a position and wielding 
an influence analogous to that of the French Conservatoire, has 
become merely a question of time, But many people may, 
nevertheless, have been surprised, not without a show of reason, 
at the holding of the Marlborough House assembly. They 
probably fancied that the question discussed by the authorities 
whom his Royal Highness gathered round him had been settled 
long ago—settled, for example, when our great cities were 
“stumped” by agents from South Kensington, and when a 
“National Training School for Music” was founded with much 
flourishing of trumpets near the Albert Hall. This training 
school, it will be remembered, was put forward to do the precise 
work now assigned to the “ Royal and National College” of the 
future. The inference is clear; and we are bound to assume 
that the existing institution has disappointed the hopes of its 
promoters, thus making necessary further, more vigorous, and 
more comprehensive effort. Far be it from us, and we trust it 
will be equally far from all who, like ourselves, had no confidence 
in the project, to rejoice at the downfall of the Kensington scheme. 
Could we have discerned a possibility of effective work our support 
of its claims would have followed as a matter of course, But 
the “National Training School for Music” did not, and, for 
reasons needless to set forth, could not, reach the end it had in 
view. In common with all well-wishers to music, we regret this; 
and now, while disclaiming the gratification often arising from 
the fulfilment of prediction, we may be glad that early collapse 
has cleared the ground for another and wiser effort. 

Among those invited to Marlborough House—less because of 
personal distinction, perhaps, than on account of his official 
position—was Dr G. A. Macfarren, Principal of the Royal 
Academy of Music. It is possible, therefore, that another attempt 
will be made to bring about the union of the Tenterden Street 
School with that at Kensington Gore. We do not in the least 
wonder at it. The older institution may not have done the work 
which, half a century ago, its founders intended, In point of 





fact, though the fortunes of the Royal Academy brightened when 
the late Sir Sterndale Bennett became Principal, and have further 
improved under the régime of Professor Macfarren, it is still far 
from equal to the needs of the country, or from the right to be 
considered of national importance. But it is, nevertheless, the 
best school of music we It has a Royal Charter, it 
receives an annual subsidy from the Imperial Government, it is 
not without a certain degree of prestige, and, whatever its faults 
and failings, the musical public persist in regarding it as the sole 
representative of higher musical education amongst us. Obviously, 
therefore, the Academy cannot be left out of consideration when 
the question of further measures is discussed. It is the germ 
from which development must spring, and the nucleus around 
which new and powerful agencies may best gather. The founders 
of the Kensington Training School saw this clearly enough, and 
made strenuous exertions to secure an alliance. The terms offered, 
however, were not such as the Academy could accept without 
stultifying itself and running serious risks, unattended by assured 
advantage. The Training School, in fact, wished to absorb 
the Academy, and unite its fortunes—which, if not brilliant, 
were safe— with those of a new, untried, and possibly 
disastrous venture. ‘This, of course, could not be, and the 
two schools went their several ways with results, which in 
either case are very well known. We have no reason to anticipate 
that the managers of the Royal Academy of Music will be less 
wise in the immediate future than they have been in the past. 
They, at any rate, are prosperous, and in no absolute need of 
change. If change he suggested, therefore, it must not only offer, 
but guarantee, unquestionable advantages as a preliminary even 
to discussion. At the same time it is to be hoped that the 
authorities in Tenterden Street will take a large view of the 
matter at issue. They might ask, with some reason, why the distin- 
guished amateurs and professors who are anxious for musical edu- 
cation, and convinced apparently that the Kensington School has 
failed, do not rally round an institution recognized by Royalty, 
subsidised by Government, having a respectable history of more 
than fifty years, and capable of indefinite expansion. This, 
indeed, is a question that must occur to most people who take an 
impartial view of the case. But the Academy, we are sure, does 
not expect the supporters of its rival to make a surrender which 
the world would regard as ignominious. ‘The only course leading 
to the end in view is a compromise, and if, by merging the two 
schools into one and calling it the “ Royal and National College,” 
good can be done to the cause of musical education, we trust that 
no false pride will stand in the way. 

Thus far the subject concerns, directly at least, only those 
actively engaged upon it, but there are aspects in which it has a 
special interest for the public generally. Speaking for that public, 
we say it matters little under what circumstances or out of what 
materials a good English Conservatoire is built up. Enough that 
we want it, that we must have it, and so have it that it shall be 
able to do the great and all-important work of discovering and 
developing the musical genius of our country. It is easy for us to 
tell each other that we are an unmusical people. How do we 
know that? The national capacity has never yet been put toa 
searching test ; nor can we be sure that by the side of the “ mute, 
inglorious Miltons” in our churchyards there does not sleep many 
a Purcell whose lyre was doomed to eternal silence for want of 
opportunities still withheld from his descendants. It is upon the 
rectification of this matter, whatever Tenterden Street and Ken- 
sington may do, that the art-loving public should insist, with a 
firm conviction that the present miserable arrangements ought 
not to continue. What chance has musical genius now? More 
often than not it exists in poverty and obscurity, found only by 
those who search for it, and aided only in rare cases by the few 
who possess the will and the means to do so, The Royal aT 
of Music, it is true, offers a certain number of scholarships eac: 
year, but these do not touch the case of, say, a poor boy, who, rich 
in nothing save inborn talent, needs to be fed and clothed as well 
as trained. It is true, also, that the National Training School 
volunteered a free education to the protégés of benevolent indi- 
viduals and public bodies, but without making the smallest 
provision for their support during the years of pupilage. Such 
measures as these, while good to a certain extent, go but a little 
way. Our “Royal and National College” of the future must 
go a great deal farther—so far as to reach the poorest of those 
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whom Providence has endowed with the great gift of musical | 
genius. Only thus cana really national work be accomplished, and 
short of it the public care little what arrangements existing and 
inefficient Academies and Training Schools choose to make. We 
may be told that if the work of a French Con- 
servatoire is to be done in England, there must 
be also a Government grant analogous to that of 
the French subvention, Why not? The principle 
of State aid to higher musical education was 
recognized when an annual dole of five hundred 
ounds to the Academy appeared in the estimates, 
But somehow or other —by & grant from the 
Treasury, or by public subscription, or by both 
combined—the desired end must be reached, and 
we trust that in all its largeness and comprehen- 
siveness the national requirement will be kept in 
view at Marlborough House, 


-———0-—-— 


ONLY FANCY! 
(From ‘The Theatre.” ) 
Tell me, great Apollo, tell me—am I born to future fame ?— 
Low, I grant it, is my stature ; vulgar, doubtless, is my name. 
(As for birth and education, even while a tiny kid 
I could say at least my letters—and my parents never did).— 
Visions haunt me in my slumber, dreams of higher, brighter 
things ; 
Mighty throbbings of ambition, weird and wild imaginings. 
Tell, oh, tell me, stars above us :—evermore shall I remain 
Tenant of a menial office—only call-boy at the ‘‘ Lane?” 


I've performed Othello, Romeo, Hamlet, Richard, all the lot. 

I’ve performed the Stranger also ; everything, no matter what ! 
True, 'twas in my sleep I did it ; yet, unless I much mistake, 

I should see my way to do it even better wide awake. 

Only place the parts before me ; let my lines be written down ; 
Give me just a month for study ; and I paralyze the town ! 

Hush, my giddy heart, be quiet! Hush, be still, my giddy brain ! 
Hath not Fortune in her malice made me call-boy at the ‘‘ Lane?” 


As a bashful young beginner I would fill the lowest sphere ; 
I would bear aloft a banner, might I only once appear. 


=e 








I should thrill the house, I know it—were I favoured by the 
Fates— 

Though the simple words I uttered were, ‘‘ My lord, the carriage 
waits |” 

Yes—my figure may be puny ; still, by credible report, 

Edmund Kean was but a pigmy—Garrick was absurdly short. 

Altitudes the most prodigious talent always can attain ;— 

There are heaps of hidden talent in the call-boy at the ‘‘ Lane.” 


When my pow’rs were all developed, all my knowledge of the 
stage, 

I could write a play, I fancy, worthy of the present age. 

I could vanquish in a canter all the dramatists alive— 

No three-acted adaptation, but a comedy in jive. 

Sheridan should be my model. Could I fail to make a hit ? 

Mr Grumps, the heavy father, tells me I’ve a ready wit. 

Stalls and gallery, pit and boxes, would in one united strain 

Sing deservedly the praises of the call-boy at the ‘‘ Lane,” 


_ my dreams of glory vanished? Hath my gorgeous vision 

own ? 

Doth deceitful Fancy leave me, gloomy, hopeless, all alone? 

a Hs soon be time to open. Yes; the hour will soon be 
here 

When the second low comedian sends me forth for beer. 

Carpenters will scowl upon me. Grimy slaves who shift the 
scenes 





Casile Adelina, 
(From ‘* The Swansea Boy.”’) 
Welcome, Patti, to Wales, 


Hats off, gentlemen, if you please, and let us give to the 
imcomparable prima donna a hearty welcome to musical 
Wales. There are, and always have been, great songsters in 
this Land of Warblers ; but there is amongst us now a greater 
songstress than any. Hats off, then, gentlemen—and 
welcome the sweetest of the world’s singers as a neigh 
bour. That’s right! Now The Boy will tell the story of 
Patti’s Castle. Mdme Adelina Patti sojourned for a time 
at Waterton Hall, near Bridgend. Delighted with the 
district—the Vale of Glamorgan had charms for the fair 
songstress which those who have lived in it all their lives 
never saw—she advertised for a suitable mansion as a place 
of residence. Mr Duncan, the postmaster at Ystradgynlais, 
accidentally caught sight of the advertisement, He at once 
communicated with Mr Morgan Morgan, the owner and 
occupier of Craig-y-Nos Castle, which was in the market, 
relative to the property. Mr Morgan went at once to see 
Mdme Patti at Waterton Hall. On Saturday week she 
telegraphed that on that day she would pay a visit to the 
Castle, and did so, Arriving at Swansea by train from 
Bridgend, she drove up the valley. It was a case of love at 
first sight. As soon as she saw Craig-y-Nos she said she 
would buy it. It was arranged that Mr Morgan should go 
to Waterton Hall on the Monday, and he did so. He 
dined with Patti and her secretary, and agreed to sell 
the Castle for £3,500. The bargain was struck, agreements 
were exchanged, the incomparable Adelina bewitched the 
owner of Craig-y-Nos with a well-known Italian air as she 
put her signature to the documents, and the Castle became 
the property of the fair purchaser. She was at Craig-y-Nos 
again on Monday last, and is delighted with her bargain. 
The Castle is reached from Swansea by the Midland Railway, 
and is distant about a mile and a half from Penwillt station. 
It lies about 20 miles up the Swansea valley—one of the 
sweetest of vales under the sun—on the Swansea and Brecon 
turnpike road. The road passes at the back of the structure, 
and from which is the carriage entrance to the court-yard 
and visitor’s doorway. Standing on an eminence about fifty 
feet high, overlooking the river Tawe, which runs into the 
sea at Swansea, and which meanders by the Castle and 
through the grounds, the structure commands a delightful 
view of the valley and the river winding picturesquely 
through it, with the grand old mountains rearing their 
summits high on either side. The Castle was built about 40 
years ago by Mr Rees Powell, at a cost of about £25,000, 
The interior is in the old English style, with dark polished 
heart-of-oak floors. The gardens are very extensive. The 
purchase by Mdme Patti includes the Castle and grounds, 
and some 17 acres of land. The late owner, Mr Morgan, 
purchased the property by auction, at the Castle Hotel, 
Swansea, about four years ago. May it long remain the 
happy home of the lady who is now the owner of it, 
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Will deride me, little knowing what poetic fervour means, 


All my hopes are broken bubbles, all my sunny schemes are vain, TriesTe.—Twelve or more performances of Herr R. Wagner's 


iti : - héuser are shortly to be given at the Teatro Comunale. Sig, 
sii AS See Ae a ae Lane —_ pone , manager of the Imperial Opera, Vienna, has wan 
a? | ae pi ae the production of the work 
ihe . 
Levinton! 3 2. ag pons deaenn mete Solem Dacian! oad ae  ETRRSBURGH.—BY a recent decree the Imperial Theatres will 
On my eyes be it! Read Zo/al the Hostage, and oblige D. 39.] | not in future be closed, as heretofore, during all the great fasts of 
the Church, but only during the first week in Lent and Passion 
Week. 
Roun. —Sig. Filippo Marchetti, the composer of Ruy Blas, very 
in Italy, has completed a uew opera, entitled Don Gu vanni 


Rheingold and Walkiire, the management is reported to experience | d’ Austria, which will probably be produced this winter at the 7 eatro 
great difficulty in casting them with the present company, Apollo, 








Cotoaxe.—Herr Max Bruch’s opera Loreley is to be revived at 
the commencement of the winter. With regard to Herr R. Wagner’s | popular 
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MARRIAGE. 
On the 3rd September, at Vienna, Srrarriep, only son of 

Counsellor Dr Krzepicki, to Berrua, only daughter of the 

— J. P. GoipBere, of 16, George Street, Portman Square, 
ndon. 
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A Great Paritone Interdieted 




























































week past. Recalling the example of an illustrious prede- 
cessor, he quickened his pace on coming alongside of the 
gentleman, doffed his hat, and remarked :— 


‘* Mr Santley, I presume?” 

The sunburnt stranger nodded and extended his hand. It 
was the distinguished English baritone, who had arrived un- 
heralded on board the Russia last week, quietly slipped off to 
Niagara Falls, and as quietly returned to the city. 

How do you come to be in New York at this season of 
the year?” asked the reporter. 

‘*My visit is merely one of pleasure,” said Mr Santley. 
‘‘My doctor in London recommended me sea air, and I 
immediately took passage on the Russia, and came to the 
United States.” 

‘* What do you intend to do?” 

‘* Eat, drink, and sleep,” was the laconic reply. 

‘* Until further notice ?” queried the reporter. 

‘‘Until next week, when I go back again on the Russia, 
I didn’t intend anybody should hon that I had arrived.” 

‘‘ And don’t you intend to do anything at all in your pro- | 
fession while you’re here?” 

‘Nothing in the world. Ihave been doing too much of 
that at home, and that’s why I’ve been compelled to take this | 
trip.” 

Has your voice suffered any?” 

‘*No, not so much my voice, but my whole constitution 

has been undermined by hard work.” 

















(From ‘The New York World.’) 


Among the crowd that gathered at Gilmore’s Garden 
recently a World reporter, towards the end of the programme, 
espied a portly, sunburnt gentleman strolling, under a gigantic 
Panama hat, towards the Madison Square entrance. The 
stranger had been the object of the reporter's search for a 






























‘You certainly don’t look like a man with a weak constitu- 
tion, Mr Santley,” said the reporter, taking another bird’s- 
eye view of the gentleman under the hat. 

‘‘Ah,” said he, with a smile, ‘‘this trip has done mea 
world of good. It’s the first bit of sun I've had in two years. 
You have no idea what winters we have been having in the 
English provinces. I tell you I was perfectly frozen out. I 
feel like another man since I’ve got here.” 

‘‘And had you been travelling much professionally while 
at home?” 

‘‘Yes, with the Rosa Opera Company, all through the 
provinces.” 

‘* Who was the prima donna?” 

‘«Torriani—you remember her—she was here with Nilsson.” 

‘* How is the operatic business in England financially ?” 

‘* Dull, dull all over.” 

‘*Have you been doing anything new?” 

‘‘Nothing to speak of, except perhaps Wagner's Flying 
Dutchman. I played Vanderdecken about fifty times last 
season. I have also been singing in concerts with Sims 
Reeves.” 

The reporter then turned the conversation to local affairs, 
and asked Mr Santley’s opinion of the music he was now en- 
joying. ‘‘Thomas’s band is magnificent, of course, but this 
Garden,” he added, shaking his head (and the hat), ‘‘ is too 
large ; the effect is lost.” 

Mr Santley is travelling with his cousin, Mr Henry 
Kemble, grandson of the famous Charles Kemble. In parting 
with the reporter, he once more requested him to state that 
nothing in the way of business would enlist his attention 
during this short pleasure trip, and that he would positively 
return on the Russia next week to London, where Mrs Santley 
was waiting for him. 











—-0——— 


(To the Editor of the ‘‘ Musical World.” ) 

IR,—Your number of a fortnight since contained a 
leading article on operatic managers in America. In 

the course of my reading since then I happened to come 
across some interesting remarks emanating, 1 think, from 
the same pen. “Je prends mon bien ou je le trouve,” and, 
therefore, with your permission, I will supplement the said 
article by the remarks in question which are directed against 
another evil rampant in the States: the “Testimonial ” or 
“Farewell” Concerts, which periodically burst like an 
avalanche on the community. Now, what are these so-called 
Testimonials? A Testimonial, on the other side. of the 
Atlantic, is understood to signify an acknowledgment, in 
substantial form, of artistic merits; a practical. mark of 
respect, to which the intelligent, or even, for the matter of 
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that, the unintelligent, classes contribute. How are such 
Testimonials, or Testimonial Concerts got up? Two or three 
friends of the “artiste” take the matter into their own 
hands; the tickets are printed; and the triumvirate dis- 
tribute them among themselves. For the next month the 
three friends of the “ testimonialist” become the terror of 
their acquaintances. Everybody is attacked vehemently, and 
must deliver his mite. It is impossible to refuse, for nobody likes, 
or cares, to make enemies for the sake of a couple of dollars, 
Another way, as the cookery-books have it, is to engage 
someone who possesses a list of music-loving people, and has to 
call on all who might be induced to take seats. The 
grand thing, however, is to secure the services of a near 
relative, if possible a lady, to do the drumming business, 
as it is termed; once make sure of this personage and 
a financial success, we are told, is a certainty. A lady 
with sufficient courage and bold enough to peddle concert 
tickets in favour of a near relative walks into the 
office of a banker, smiles, if necessary, and has generally 
gained her point; if smiling does not bring the check 
expected, then persuading words will help, and the last 
resource is crying; a lady crying in an office “down- 
town” will be victorious in any case; for the sake of 
getting rid of her the banker draws the check and hands it 
to the female drummer with a graceful bow. What does it 
matter that he mutters something between his teeth about 
women and outrageous effrontery? The lady cannot hear him, 
seeing that she is in a hurry, and already wending her way 
towards another office, where the same tactics are repeated, 
and always with the same result. Sometimes those ladies 
and gentlemen who are taxed have to appear as patrons of an 
entertainment, and “tender the testimonial” to the recipient. 
The peddling system is bad, but probably will continue to 
flourish in spite of every effort to abolish it, for it is the 
principal source of income for many concertizing singers and 
players in America. 

A Farewell Concert is the nearest relative to the Testi- 
monial, as regards its mechanism and result. Some artists 
of acknowledged talent and’high repute who leave America 
for ever, or for a number of years, want to make their final 
bow to a public which has petted them. The feeling is 
natural, and, more than that, mutual. The artist wishes to 
say good-bye to the public in an official way, and the public 
is equally desirous of showing sympathy and saying good-bye 
to the artist. In such cases the financial question is not 
omnipotent; vanity, easily to be pardoned, has a good deal 
to do with it. But it happens very often that an artist goes 
to Europe only for a few months’ recreation. Such people 
give their concert at the expense of their friends, because it 
looks more decent to make some hundred dollars in a concert 
than to go around begging for the amount. They cannot 
very well frankly say: “I wish to go abroad, but not with 
my own money, which is securely lodged in a bank or in 
a safe deposit vault. You have to pay my travelling expenses ; 
ergo, I must give a farewell concert, and you will buy tickets.” 
This is no exaggeration, I am informed, and the assertion 
might, I am told, be backed up with names. The writer 
to whom I am indebted for these facts is perfectly willing to 
let artists enjoy the money, which they consider they have 
earned in a legitimate way. He does not begrudge them the 
fruit of their labours; he only condemns the way in which 
the labour is done. As far as testimonials and annual concerts 
go, he knows only three kinds which have a claim upon the 

ublic, A Testimonial may be tendered, not imaginatively, 
ut in reality, by the best part of the community ; this would 
require no peddling ; there would be no need of selling tickets 
outside the regular box-offices ; seats would be at a premium, 





The second class are the concerts given by valuable members 
of the musical community, who lend their aid during the 
season to many charitable purposes, who volunteer their 
artistic services in private houses, and give their annual 
concerts, on which occasion they are right in expecting an 
equivalent from all who enjoyed their talents. Concerts 
which not only allow peddling, but make it a necessity, are 
those given for the benefit of a person really in distress, for 
widows and orphans, or for young talent which needs support 
towards its studies, Take the three classes mentioned, and 
beyond that all is common beggary. “Two or three weeks 
more and all the ‘testimonials’ and ‘farewells’ will have 
passed, at least for this season,” says the American writer, 
“and the recipients of all the ‘honours’ will only have to 
consider how the net profits of the concert can be either 
spent or invested in the most advantageous manner. We 
repeat it once more: These concerts and their inventors are 
the disgrace of the profession.” 

These are ‘‘ brave words,” as Fluellen says, but, such deep 
root has the objectionable system struck in American soil, I 
doubt whether they will have much effect on the offenders 
against whom they are hurled, and who, imitating the 
language of the Navvy about his Wife, might carelessly 
observe with reference to their assailant: “ Let him continue 
his attacks as long as he likes; it pleases him and it don’t 
hurt us.” X. 

aiensailipmncans 
OCCASIONAL NOTE. 

When Dr Pond, of Bangor, U.S., was a young man, he was 
very fond of music, and especially of that of the violin. It was 
a very unclerical instrument, but he kept quiet about it, and 
enjoyed undisturbed comfort for along time. At last, however, 
a grave spinster, who thought true religion is always kept in a 
vinegar cruet, was passing the house and heard the heretical 
sounds. She raised her hands in holy horror, and rushed to 
the nearest deacon’s house to tell the awful story that the minister 
had a fiddle! A committee was appointed to visit the Doctor and 
reprimand him for his daring sin. He heard them all through, 
and then said in his gruff tones: “A fiddle! Do you think I 
have got so low that I would play on a fiddle?” Then calling out 
at the top of his voice, he said: “ Enoch, bring down that new 
Cremona.” Enoch heard, and soon entered the awful presence 
with his treasure. “Now, then, play ‘Old Hundred,’ and show 
these people that we don’t keep a ‘ fiddle’ in the house.” Enoch 
plied the bow, and the instrument squeaked in long-drawn tones 
the familiar notes, The committee were perfectly satisfied, and 
went away with the feeling that, while it was a heinous sin 
to own a fiddle that played dance music, it was quite another thing 
to have a Cremona which played “Old Hundred,” and so one 
church scandal was hushed. A rose by any other name. 


——9 —. 


CONCERT. 

Tue London Conservatoire of Music gave the second and third 
of the announced series of four quartet concerts on Monday evenings, 
September 9 and 16, at Langham Hall. The programme of Septem: 
ber 9 is as follows :— 

Quartet for two violins, viola, and violoncello, Op, 42 (Molique); quartet 
for piano, violin, viola, and violoncello (Weber); Andante and Scherzo for 
two violins, viola, and violoncello, Op. 81 (Mendelssohn); quartet for two 
violins, viola, and violoncello, No, 7 (Beethoven). 

The vocalists were Signor Monari-Rocca and Mr Howard Templar. 
At the concert of September 16th the following programme was 
gone through :— 

Quartet for two violins, viola, and violoncello, No. 1, Op. 7 (Fesca) j 
quintet in E flat, Op. 44, for pianoforte, two violins, viola, and violoncello 
(Schumann); quartet in D, No. 7, for two violins, viola, and violoncello 
(Mosart); quartet for two violins, viola, and violoncello, No, 8 (Beethoven), 
The vocalists were Mdlle Emilie Petrelli, Miss Venie Roy, and Mr 
Howard Templar. The instrumentalists at both concerts were Miss 
Amy Turner-Burnett (pianoforte), Mr H. C. Cooper (first violin), 
Mr Halfpenny (second violin), Mr T. Lawrence (viola), and Mons, 
A. Boumann (violoncello). Mr Lansdowne Cottell accompanied the 
songs, The hall was well filled on each occasion, 
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PROVINCIAL, 

Hastines.—The afternoon concerts on the Pier continue to 
attract the public. An excellent orchestra, under the direction of 
Dr Abram, always playsa good selection of popular compositions, 
and two young singers, Miss Saidie Singleton (a pupil of Signor 
Randegger’s), and Mr Rudland, contribute much to the enjoyment of 
the visitors. At Tuesday’s concert Miss Singleton gave Balfe’s 
song, ‘‘ I’m not in love, remember,” so charmingly that the audience 
insisted on its repetition, and Mr Rudland made a great impression 
by the style in which he sang Mr Clippingdale’s expressive setting 
of Moore’s exquisite words, ‘‘ When, midst the gay, I met that 
blessed smile of thine.” At the concert on Wednesday Mr Rudland 
was called upon to sing, twice, Ascher’s ‘‘ Alice, where art thou?” 
and was warmly applauded after Blumenthal’s ‘‘ The Message.” 

Bricuton.--At the Aquarium concert, last Saturday afternoon, 
there was a large and fashionable attendance. Besides the orchestra 
of the establishment, there was Mrs John Cheshire (pianist), who, 
both in Thalberg’s Mose en Egitto and Vincent Wallace’s ‘‘La Cra- 
covienne,” never was heard to greater advantage (she was encored 
in Thalberg’s Fantasia and re-called after Wallace's piece), and Mr 
John Cheshire (harpist), who gave in his usual brilliant style com- 
positions by Parish Alvars and himself, was ‘‘ called” after each of 
his performances and greatly applauded. The vocalists were Miss 
Frances Brooke and Mr James Sydney. Mr Sydney, in Ascher's 
popular romance, ‘‘ Alice, where art thou?” made a most favourable 
impression. 

BiackPooL.—The grand sacred concert at the Winter Gardens, 
given on Sunday for the benefit of the sufferers from the late 
collision on the Thames, notwithstanding the unpropitious weather, 
was very successful. Great praise is due to all concerned in the 
undertaking for their generous assistance: the Winter Gardens 
Company, who lent their hall for the occasion ; the artists—Mdme 
Alice Barth, Mr G. W. Travener, Mr F. Vetter—and the ladies and 
gentlemen of the band and chorus, as well as to Mr E. Stevenson 
the energetic manager of the gardens. The entrance was free and 
the collection amounted £160 0s. 94.—MdmeCave-Ashton concluded 
last week the longest consecutive engagement that the management 
of the Winter Gardens has yet made, a proof that the talented 
vocalist had given both pleasure and satisfaction to the visitors and 
patrons of this popular resort. 

Cork.-—The Italian opera troupe from Her Majesty’s Theatre 
commenced a short engagement on Monday evening. La Sonnambula 
was successfully given, with Mdlle Etelka Gerster as the ‘‘ Sleep- 
walking ” heroine. She was ‘‘called” and ‘‘ floral tributes ” thrown 
to her after every act ; Signor Frapolli, who has a nice tenor voice of 
pure quality, was a good Elvino. He was most successful—says the 
Cork Herald—in the duets ‘‘ Prendi, l’anel’ ti dono,” and * D’un 
pensiero.” ‘‘ Tutto e sciolto” gave him an opportunity of display- 

ing his voice to advantage. The audience evidently wished to hear 
the aria again ; but Signor Frapolli would only bow his acknow- 
ledgments. The Nozze di Figaro was given on Tuesday with Mdlle 
Parodi (the Countess), Mdme Hélene Crosmond (Susanna), Mdme 
Trebelli (Cherubino), Signors Galassi and Del Puente (Figaro and 
the Count). 


I 


COVENT GARDEN PROMENADE CONCERTS, 


At the ‘‘Classical Night” on Wednesday the first part of the 
ona consisted of the overture to Fidelio, Mendelssohn’s 

$ymphony in A minor (the Scotch), Beethoven’s Pianoforte Concerto 
in E flat, and Spohr’s overture to Jessonda. The pianist was Mr 
Charles Hallé, who was received enthusiastically on his appearance 
in the orchestra, and vociferously ‘‘ called” at the conclusion of his 
fine performance. The vocalists were Mdme Rose Hersee, whose 
unaffected singing of Mozart's ‘‘ Vedrai, carino” was duly appreciated ; 
Miss Edith Abel, who gave Handel’s“ Lascia ch’io pianga ;” Mr Barton 
McGuckin, who obtained a ‘‘call” for ‘‘Sound an alarm” (Judas 
Maccabeus), and Mr Santley, who was unmistakably asked to repeat 
an aria by Paer, ‘‘ Agitato da smania funesta,” but gave Hatton’s 
‘‘To Anthea” instead. The instrumental pieces in the second part 
were Auber’s overture to Le Cheval de Bronze, a selection for the 
orchestra from Balfe’s Satanella, Coote’s ‘‘Echoes of London” 
Quadrille, and Sir George Elvey’s ‘‘ Albert Edward” March. Mr 
Charles Hallé played Chopin’s Nocturne in D flat and the same com- 
poser’s Valse in A flat (encored), Miss Edith Abel sang Dessauer’s 
‘*Ouvrez la porte,” Mr Barton McGuckin, ‘‘Tom Bowling” (called), 
and Mr Santley, ‘‘The Vicar of Bray” (encored). The house was 
crowded. 

At the concert on last Wednesday week—writes The Observer 
the principal artists were Miss Edith Abell, Mr McGuckin, 
and Mdme Montigny-Rémaury. The ‘‘classical” first part of the 
concert presented a well-arranged selection of gems from the works 








of Handel, Haydn, Mendelssohn, and Schumann. On Friday the 
usual ‘‘English” concert was given, and attracted a very large 
audience. Miss Mary Davies and Mr McGuckin were highly success- 
ful in their songs, and Mdme Montigny-Rémaury played Sterndale 
Bennett’s pianoforte caprice in excellent style. She had devoted 
several days expressly to the study of this beautiful work as a 
testimony of her respect for English art, and the highest praise that 
can be given to her is that she did full justice to a work which not 
only calls for great technical ability, but for intellectuality and taste 
of the highest kind. Mdme Montigny-Rémaury, on Saturday, took her 
leave of the English public, and played Mendelssohn’s Capriccio in 
B minor with the brilliancy of execution and individuality of ex- 
pression for which she is famous. She came here a few wee 0 & 
comparative stranger, and has honourably earned high popularity. 
Not only amateurs, but earnest musicians, will welcome her when 
next she appears in London. 
—o——_- 
SIGNOR ARDITI. 
(From “ The Freeman’s Journal.” ) 

Signor Arditi, after an absence of some years from Dublin, has 
met with that friendly reception from his Irish friends to which his 
merits justly entitle him. His first appearance here was with the 
Piccolomini Company in 1857, and his name was for years identified 
with the powerful Italian opera companies of the time, including 
the names of Grisi, Mario, Graziani, Viardot Garcia, and then 
Tietjens, Gardoni, Giuglini, Belletti, Delle Sedie, and other world- 
renowned artists. It was during one of those engagements that his 
celebrated vocal waltz, ‘‘Il Baccio” was performed. To his other 
musical qualifications Signor Arditi joins that of an accomplished 
violinist, having obtained the Order of Medji from the Sultan of 
Turkey for his excellent performances at the Constantinople concerts 
when still a young man. He is about to depart for America as con- 
ductor to Mr Mapleson’s powerful opera troupe, and his name will 
add much to the prestige of the speculation. Signor Arditi carries 
with him to the Western World the best wishes of the members of 
the London and Dublin orchestras, and of the Irish public, having 
by his gentlemanly and genial demeanour endeared himself to all. 

Ree ets 


MUSIC IN DUBLIN. 

On Friday afternoon, Sept. 13, the leading members of Her 
Majesty’s Opera Company gave a farewell concert in the large Hall 
of the Exhibition Palace. Great disappointment was felt at the 
non-appearance of Mdlle Minnie Hauk and Herr Behrens, both of 
whom were announced to sing, and for whose absence no apology of 
any kind was made! The performance commenced with a duet by 
Malle Parodi and Signor Del Puente, .whose voices went extremely 
well together. Mdme Lablache sang Meyerbeer’s scena, ‘‘ Figlio 
mio” (Le Prophéte) ; Signor Gillandi was twice re-called after an 
air from Méhul’s Joseph ; Mdme Pisani (a good contralto) sang a 
preghiera by Stradella in a praiseworthy manner, and Mdlle Parodi 
‘The Minstrel Boy.” ame Trebelli, who was warmly greeted, 
sang, in her usual finished manner, Cowen’s ‘‘ Marguerite ” (encored), 
Mdme Etelka Gerster gave ‘‘ Qui la voce” (Puritani), accompanied 
by Signor Arditi (encored); Signor Frapolli, ‘‘Spirto gentil ;” 
Signor Del Puente, an air by Guercier, and, on being encored, 
the Toreador's Song from Carmen, Mdme Trebelli won an encore 
for Offenbach’s ‘‘C’est l’Espagne,” and Mdme Gerster one for Sir 
Julius Benedict's variations on ‘‘ Le Carnaval de Venise.”” Mdlle 
Alwina Valleria was successful in ‘‘ Robert, toi que j’aime,” and 
Signor Franceschi in ‘‘The free lance.” The accompanists were 
Signors Arditi and Bisaccio,—-At the Theatre, in the evening (for 
the benefit of Mdme Trebelli), // T'rovatore was given (by way of 
change ?), with Mdmes Sinico and Trebelli; Signors Gillandi, 
Galassi, and Franceschi, The theatre was crowded, and the 
favourite contralto warmly greeted by the audience. Mdme Sinico 
made her first appearance this season on the occasion, and sang 
eapitally, winning an encore for the ‘‘ Miserere,” and obtainin 
great applause throughout the opera, which was altogether we 
performed, The audience were evidently satisfled with all they 
saw and heard, so there is nothing more to be said. A. B, 








DrespDEN.—According to the papers laid by the Government of 
Saxony before the Chambers concerning the erection of the Theatre 
Royal, the sum drawn by Herr Mantred Semper, the architect, 
amounts to about 153,000 marks: 12,000 for the plans, and 3 
per cent. on the cost of erection (4,079,551 marks) for su rintending 
the progress of the works, Gluck’s Jphigenie in Aula has been 
revived in a highly efficient manner, under the direction of Herr 
Schuch as conductor. A performance of the Nachtlager in Granada 
was recently given in the Neustidter Theatre Royal for the benefit 
of the widow of the composer, Conradin Kreutzer, 








Sept. 21, 1878. | 





THE MUSICAL WORLD. 613 





THE FESTIVAL OF FESTIVALS, 
(From ‘‘ Berrow’s Worcester Journal.”) 
When the annals of the present week are complete; when the 
accounts are made up and the grand total is known, the renewed 
and revived Festival in all its ancient glory, which has marked the 
year 1878, will be known as the ‘Festival of Festivals.” So pro- 
pitious have been the surroundings that it seemed as if the weather 
was made to add a grace to the benison of the worthy Bishop, who 
has done so much to make peace and bring back all the delights of 
Worcester’s famed Musical Festivals. There were no black flags, 
gloomy skies, and dismal forebodings this week. No omens of ill- 
augury, no lamentations over past delights, but rather the smiling 
face of hope and renewed confidence in the Allwise Disposer of 
events. The Festival has long been dear to the hearts of all true 
sons of Wigornia. They had seen it advance year by year on its 
mission of mercy. They had heard the voices of the “ silver- 
tongued” ascend to heaven like the chords of the harps of Israel, 
and they knew that the strains were those of mercy, whose gentle 
breath bedews the earth with blessings, They cared but little for 
the dross which sometimes dimmed the golden offerings, for there 
was no intentional irreverence on the part of those who assembled 
to hear great thoughts wedded to immortal strains, proclaiming 
alike the power, wisdom, and omnipotence of the Almighty. That 
there should be reverence in the stately temple of the Most High no 
one denied. That the clustered pillars of the storied pile should be 
kept free from low and polluting behaviour everyone admitted. 
There was no hesitating doubts as to the propriety of keeping it 
pure and undefiled ; but there were many different opinions as to 
how it could best be done. The Capitular body took the course 
which seemed best in their eyes. They took the strictly ecclesias- 
tical view of the case, which we at the time so much deplored, and 
with the result we all know. The ‘‘ Festival of the Three Choirs” 
was indeed held, but there were many who thought that the sacer- 
dotal innovation was but a poor substitute for the grand mellifluous 
burst of sacred melody which had gone forth in that glorious fane on 
fifty previous occasions. It was a new departure that could not 
commend itself to its most vehement upholder. It was removing 
one of the old bonds of union between the laity and the clergy—a 
bond that was soft and pleasant. There is no reason why there 
should be so great a gulph between the preachers and the listeners. 
They have each the same humanity. They have each the same 
aspirations, and if the music of the spheres is one of the enjoyments 
of heaven there is the highest motive to cultivate its beauties and 
enjoy its ravishing strains on earth. The daughters of Israel could 
not sing the songs of Zion ‘‘ by the waters of the Babel,” for their 
melody could not be heard in the land of the stranger and of cap- 
tivity. There was no such reason here, and some amount of angry 
feeling was the result. It is over now, thanks to the mediation, 
tact, and judgment of our good Bishop, whose piety is —_ equalled 
by his gentle governance of men. he old city was gaily bedight 
on Tuesday. The bright hued bunting, the parti-coloured pennons, 
gave the vista a holiday and festive look. It seemed as if the 
‘faithful city ” had burst into a joyous mood to welcome the civic 
dignitaries from the sister cities of Gloucester and Hereford, who 
had come to do honour to Worcester’s renewed Festival. The 
Mayor had, with a liberal hand, maintained the ancient reputation 
of the city for loyalty and hospitality. The bells of the Cathedral 
made ‘ music in the air” as the citizens and their friends thronged, 
in holiday attire, to the magnificent pile which remains to us a 
monument of the piety of our forefathers—a magnificent epic in 
stone, and a symbol of symbols of the Christian faith. As the eye 
glanced over this reverent assemblage and the organ notes pealed 
through arch and cloister—through aisles and triforium—by chapel 
and presbytery, one could but feel that the work of charity had 
begun. That the ‘‘ Festival of Festivals” was being appro riately 
inaugurated by a devotional service, in which the “stringed harp” 
was not forgotten. If the service of song and praise was a little 
prolonged, many felt a glow of thankfulness that the old feuds 
existed no lunger, and placed the tediousness to the desire of those 
in authority to do honour to God to the occasion and the purpose 
which brought them together. The offertory was liberal, and any 
sense of weariness was lost ere the evening set in, when the nave 
and transepts of the Cathedral were filled with eager, anxious 
listeners to that magnificent combination of melody and harmony 
which Haydn has embodied in The Creation, The thankfulness of 
the vast congregation was shown by the generous gift of a sum of 
nearly five hundred pounds to the charity. The Hymn of Praise 
might well express the thoughts of the donors, to which their hands 
80 liberally responded. he strains of Mendelssohn’s Elijah 
found even a larger audience, and resulted in an almost equally 
large sum for the charity. Though the general brightness of the 
weather was for a brief period overcast on Thursday morning, it did 








not hinder the tide of music lovers and charitable givers from 
adding to the previously assured success of the Festival. The 
concerts in the College Hall, as well as the spirit-stirring Messiah 
this day, showed how great was the interest and how sincere the 
pleasure of the people in renewing their acquaintance with the works 
of the great masters of music at Worcester Festival. It has, indeed, 
been suggested that the revised and modified arrangements have 
done much to satisfy the scruples of some who have held back in the 
t; but whether the increased attendance and popularity of the 
estival be due to this cause or not, it is certain that the hopes we 
ventured to express that it would prove to be the ‘‘ Festival of 
Festivals” have been verified by the results, as the funds of the 
charity and the general chorus of approbation fully corroborates. 





SEA SONG,* 


D’ye sce I’m a sailor that never knew fear, 
It’s true I’m a cripple—what then! 
Tho’ tight-rigged fore and aft, and safe moor’d by my dear, 
Were I call'd on I'd try them again. 
Now when poor Tom Hatchway was toss’d off the yaul, 
Kit Fearful, the lubber, would cry ; 
“ Avast there,” says I, “ tho’ with Tom it’s gone hard, 
Let’s be thankful ’twas not you or I.” 
Honest Jack is still happy and true to the end, 
Can drink, dance, work, laugh, joke, and sing; 
I tipples my grog to my girl or my friend, 
And Jack’s just as great as a king. 


When my strong larboard arm was shot off in the bay, 
D’ye think I’d palaver and sigh ! 
Says I to Sam White, when he haul’d me away, 
“ There’s a pension as dead as my eye.” 
Tho’ I’ve weather’d all storms, have oft stood at death’s door, 
And twice by false friends lost my all, 
Yet I ne’er bore away from a messmate when poor, 
Nor e’er prov’d a shark to our pool. 
Honest Jack is still happy and true to the end, 
Can drink, dance, work, laugh, joke, or sing; 
I tipples my grog to my girl or my friend, 
And Jack’s just as great as a king. 


* Copyright. WELLINGTON GUERNSEY. 











Virnna.—Gounod’s Philémon et Baucis is promised at the Imperial 
Operahouse for the 4th October, the Emperor’s saint’s day, but there 
is not much probability of its being ready by that date, in consequence 
of the demands made on the resources of the theatre by the prepara- 
tions for Herr R. Wagner’s Siegfried.—The Komische Oper, a name 
hitherto associated with failure and bankruptcy, will disappear from 
the record of the lyric stage, and the theatre which has hitherto 
borne it will henceforth be known as the Imperial Theatre in the 
Schottenring, or simply : the Ring-Theater.—Herr Ignaz Briill and 
Georg Henschel will commence their projected concert tour in this 
capital on the 7th November. They will then visit several lar 
towns in Austria, and make their way, over Breslau, to Berlin. In 
Berlin, as here, they will give two concerts. Their subsequent 
itinerary will include Stettin, Brunswick, Hanover, Hamburgh, 
Bremen, Elberfeld, Diisseldorf, Aix-la-Chapelle, Frankfort, Wies- 
baden, Mannheim, Stuttgart, and Munich. Mdme Annette Essipoff, 
who has settled permanently here, intends shortly starting on a con- 
cert tour, first through Germany, and afterwards through Switzerland, 
Holland, Belgium, and Austria.—An action brought by Herr Otto 
Géssel against Baron Max Maria von Weber was decided some time 
since by the Vienna Lenegen. or Provincial Court, against the 
Baron, and the judgment has now been confirmed by the Court 
above. In the year ¥859 the defendant sold to the —_— for the 
sum of £120 all rights of printing, representing, and allowing to be 
represented, the comic opera entitled Peter Schmoll und seine Nach- 
barn, composed by the defendant's father, the celebrated Carl Maria, 
Some years later the defendant borrowed the original score, of which 
he had. thus disposed, on the pretext that he possessed no copy, and 
that he wanted to look at the music, in order to write a few remarks 
on the latter for a biography he intended publishing of his said father. 
He expressly promised that he would return the MS. to Herr Géssel 
the px see a month, This promise he subsequently refused to fulfil, 
alleging he had sold only the right of performance, and by no means 
the originalscore. The Court ruled that he had obtained possession 
of the score by fraud (List), and ordered him to restore it. Baron 
Weber has not thought fit to carry the case to the highest Court of 
Appeal, and consequently Herr Otto Gissel has won the day, 
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SCRAPS FROM PARIS, 


The misunderstanding between M. Gounod and the manager of 
the Grand Opera has been happily cleared up, and M. Gounod 
again attends the rehearsals, carried on for a short period under 
the sole supervision of M. J. Barbier, the author of the libretto. 
Every evening that the theatre is closed to the public principals and 
chorus are drilled in the mise-en-scéne, with scenery and properties, 
so that it is still possible the work may be produced, as promised, 
before the end of the month. Corneille’s drama will be revived 
simultaneously with it at the Théatre-Francais, M. Silvain sus- 
taining the part of the Christian hero. Mdme Carvalho made her 
re-appearance a few nights since as Marguerite in Faust, and re- 
ceived a hearty welcome from an audience filling every part of the 
house. Mdlle Bloch has resumed her part of the Queen in Hamlet. 
This opera will be performed some time during the present season 
at the Scala, Milan, and Sig. Corti, the manager of that institution, 
has attended some performances here to study the mtse-en-scéne and 
gain a better idea of the work generally. The “ business” is 
something tremendous. Every day the box-office is besieged by 
an eager crowd ravenous for tickets. Some of the crowd are abso- 
lutely on the spot as early as six in the morning. Yet M. Ha- 
lanzier is not contented. “ Qui fit Mecenas,” &c., might be as 
aptly asked now as eighteen hundred odd years ago. M. Halanzier 
would fain puta stop to the traffic in tickets, and would like to see 
the police shut up the ticket-oflices which certain speculators have 
had the audacity to open almost at the doors of the theatre itself. 
At first sight one might fancy the worthy manager has not much 
cause for complaint. His receipts always reach the maximum. 
The dealers in tickets do not obtain the slightest reduction “ for 
taking a quantity ;” they pay the prices of admission asked, and the 
manager would not be one centime the richer were every ticket to 
find its way direct into the hands of his patrons. But if M. Halan- 
zier complains that others may do what he, by the terms on which he 
is manager of the Grand Opera, is forbidden to do, namely—raise 
the prices of admission, he is not actuated by any interested motive ; 
it is not the idea that outsiders are making more money than him- 
self which urges him to protest; the sore point with him is that 
the high prices at which alone tickets are asa rule obtainable must 
keep the ordinary public from the theatre, and thus inflict a griev- 
ous wrong on the very persons who are taxed to pay the annual 
subvention which the theatre enjoys. This is exceedingly kind of 
M. Halanzier, but the realisation of his desire to close all ticket- 
offices and traffic in tickets would unfortunately interfere, according 
to our English notions at least, somewhat too much with the 
liberty of the subject. There is one thing, however, which the 
police might do with the approbation of everyone, and that is, stop 
the circulation of spurious tickets, which have of late been exceed- 
ingly plentiful. 

At the Opéra-Comique Le Pré aux Clercs was represented a few 
days ago for the twelve hundredth time since its first production 
on the 15th December, 1832, one month previous to the death of 
its author, who was only forty-two at the date of his decease. The 
receipts were upwards of 7,000 francs, the sum generally realized, 

also, during the present season whenever L’Etoile du Nord 
figures in the bills. During the Exhibition of 1867 the receipts 
for the last-named opera used to fluctuate between 3,000 and 4,000 
francs, The titles of various new works accepted by M. Carvalho 
for production this winter have appeared from time to time in the 
columns of the Musical World; the following is a complete list of 
them at one view: Un Jour de noces, three acts, MM. Sardou, 
de Najac, and Deffés ; Suzanne, three acts, MM. Lockroy, Cormon, 
and Paladilhe; Pain bis et Pain blanc, one act, MM. Brunswick, 
Arthur de Beauplan, and Théodore Dubois; La Zingarel/a, one 
act, MM. Jules Adenis, Montini, and O’Kelly; Le “Vizir dans 
Vembarras, one act, MM. Ernest de Colonne, Gustave Roger, and 
Emile Bourgeois; and L’ Urne, MM. Octave Feuillet, Jules Barbier, 
and Eugéne Ortolan. 

M. Léon Escudier has not been long in discovering that the 
Théatre-Lyrique is no Eldorado. He has got up one work only, 
La Capitaine Fracasse, before resigning the managerial sceptre. 
His abdication, despite the ridicule with which the notion of such 
a step was systematically greeted, is now an accomplished fact. 
The Marquis d’Ivry’s long-promised Amants de Vérone will, 
however, come out all the same. M. Capoul has, it would appear, 
conceived a strong partiality for the work, and has, consequently, 
stept into the place left vacant by M, Escudier. But he takes the 








theatre only by the month, and engages his company by the week. 
Les Amants de Vérone is not such a novelty as some imagine. 
Impatient to obtain at least an approximate idea of the effect it 
would produce, the composer got Duprez to have it performed in 
1867 before a specially invited audience in the little private 
theatre of the Rue Turgot. The part of Juliette was confided to 
Mdme Vandelheuven-Duprez, the other characters being sustained 
by the celebrated ex-tenor’s best pupils, with a highly-satisfactory 
result. Moreover, in the course of a benefit performance at the 
Italiens, Mdme Krauss gave with much applause the air of “La 
Coupe,” sung by Juliette previously to taking the potion given 
her by Friar Lawrence. The following is the cast at the Théatre- 
Lyrique: Romeo, M. Capoul; Mercutio, M. Froment; Capulet, 
M. Dufriche ; Lorenzo, M. Taskin ; Juliette, Mdlle Heilbron ; and 
La Nourrice, Mdme Lhéritier. 

Sig. Muzio, formerly conductor during the Nilsson, Lucca, 
Murska, and Albani tours in the United States, and also at the 
Théatre-Italien here, has returned from Italy, where he has en- 
gaged a company for the ex-Teatro Peyret, now Teatro de la Paz, 
at Havannah. He proposes including in his programme for the 
season JJ Guarany by Senor Gomez, and Zilia by Senor Villate, 
a Havannese composer. The company will start from Havre by 
the Saint-Laurent steamer on the 5th October.—Mdlle Valleria is 
expected from London. It is reported that, reversing the plan 
adopted by some other members of her profession, she contem- 
plates exchanging the Italian for the French lyric stage.—M. 
Ambroise Thomas is off again to his nest up among the rocks of 
the Islands of Saint-Gildas, near Tréguier, Brittany. He will 
return a week before the date, 7th October, fixed for the re-opening 
of the classes at the Conservatory.—The Villa Rossini, now the 
property of the city of Paris, will shortly be put up to auction at 
the upset price of 385,000 francs.—The Théatre-Tivoli, opposite 
the Montmartre Cemetery, is for sale, after an existence of twelve 
years as a‘ Café-Concert,” “ Concert-Theatre,” and “Café-Théatre.” 
If it finds no purchaser, it will be pulled down. It has, however, 
already been menaced with the same fate several times and escaped 
as often, and will probably do so this time also.—Mdme Thiers 
has addressed a letter to M. Ch. Vervoitte, Inspector General of 
Religious Music, thanking that gentleman, and begging him to 
express her gratitude also to M. Danhauser, Inspector of the 
Orphéon, and M. Sellenick, bandmaster of the Garde Républicaine, 
as well as to the Orpheonists and instrumentalists, for the manner 
in which the musical part of the Thiers Celebration was performed 
in Notre Dame.—M. Dallier, who carried off the first prize for 
organ and fugue at the last Conservatory competition, has been 
appointed to the organistship of St Eustache, a post not filled up 
since the death of Edouard Batiste, owing partly to the fact that 
the organ has, to within a short period, been under repair, 


_ oC 
OPERA IN THE VERNACULAR, 


Among the “In General” paragraphs of our Daily Advertiser 
we find this :— 
‘Operatic managers now generally agree that opera should be 
ven in the language of the public which hears it, and Italian opera 
or English-speaking audiences is losing in popularity. Carl Rosa, 
whose excellent English opera is gradually revolutionizing operatic 
taste in London, has expressed himself soundly and sensibly at a 
recent interview. He believes in a good all round company, but 
not excluding the attraction of ‘stars,’ under a good business 
manager who is a musical scholar, giving national opera on the Ger- 
man principle—that is, with a repertoire from the schools of all 
nations, since ‘insularism in art is a mistake’—such are his con- 
ditions of success. He reads the signs of the times as pointing to 
this interchange of all that is good in operatic art, and the ps Aa 
quent dethronement of Italian opera from its assumed supremacy.” 
There are two ways of looking at it. The “ operatic managers” 
have certainly good ground for wishing to present all operas in the 
language of their audiences, They find plenty of precedents in 
the practice of the German, and in fact most Continental theatres, 
The German language lends itself better perhaps than any other 
to translation. Shakspere loses comparatively little in the Ger= 
man, An English opera might sound even better in the German 
than in the original. A Germanized Italian opera is a strange 
thing to conceive of; yet Italian operas are so given on the 
German stage; La Sonnambula becomes Die Nachtwandlerin, &o. 
Meyerbeer's Robert le Diable, Le Prophite, &., we hear always in 
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the Italian translations. But there is another side to the question 
—at least, when we talk of Anglicizing the familiar Italian librettos, 
The musical, sonorous, and expressive words, the rich vowel sounds, 
with which we have always associated the melodious cadences and 
phrases of our Semiramide and I/ Barbiere, our Lucia and Lucrezia, 
lose almost all their charm in English ; lose their flavour, forfeit 
their individuality in fact. It ceases to be thesame thing. Think 
how clumsy and uncouth the English syllables must sound which 
try to render that mellifluous language! And what is still worse, 
think how flat and commonplace, how stilted and inflated, all the 
dialogue, and even the arias sound in such an English parody. 
Few things admit so little of translation as the pretty common- 
places of Italian lyric poetry ;—perhaps for the very reason that 
they are commonplace and merely pretty. We do not want them 
badly rendered in what must seem almost baby English. We had 
rather hear the emptiness, the commonness, the cheap sentimen- 
tality concealed under the beautiful garb of a language, which at the 
same time is the most convenient of all for singing, and which is 
a sort of music in itself. And after all, in these operas, it is not 
the meaning of the words in detail, or the sentences, that we care 
for; it is the dramatic situation, the sentiment, of the scene or 
passage; and this is quickly caught and understood, even if one 
knows not one word of Italian. 

For translation the book, the poem of an opera, must be worth 
translating ; there must be something in it ; some poetry, some fine 
thought or feeling, which will be a positive addition to what we 
knew and felt before. Such is not often found in operas, Gluck’s 
operas, with all their classic stateliness and commonplace, alike of 
music and of words, might possibly sound very well in English. 
Our Wagner friends, we fear, would hardly own their idol, were 
they to hear his marvellous alliterative verses sung or declaimed in 
our vernacular ; and this we should still fear in spite of the ex- 
ceeding cleverness and ingenuity displayed in the close and almost 
literal translation by an [nglish enthusiast, Mr Alfred Forman, 
of the entire Nibelungen “ Tetralogy.”—Dwight's Journal of Music. 

—o ——— 
A CASE FOR THE WATER-CURE.* 
(For Music. ) 
An excellent Institooshun 

For the drunken Workin’ Man, 
Istablished on a liberal scale 

For to ‘ouse a hartisan ; 
Respectable board and lodgin’, 

Good breakfast, dinner, and tea; 
Not like the gaol and the workus, 

Molasses and skilligolee. 

If that’s their sort, and I was sure, 
I'd try that ’ere Retirement Cure. 


I am a Abitual Drunkard, 
And ‘ave bin, many a day, 
I'll own with shame and sorrow; 
Witch don’t my looks betray ? 
I am a drunken character, 
The fact I won’t conceal ; 
Likewise a Tipsymaniac, 
Which the word is more genteel. 
My own affairs unfit to mind, 
And dangerous also to my kind, 


But ’ow about the ixpenses 
Fit places to perwide ? 
’Ow is the necessary funds 
A goin’ to be supplied ? 


There’s talk about Asylums, 
Retreats for sitch as me, 

Twelve months kep’ in confinement 
By his own consent to be ; 

For intoxicatin’ beverages A burden which the ratepayers 
His cravin’ to subdoo, [ways, Would perhaps refuse to stand, 

And turn his mind to Temperance | And the ’elpin’ ’and of Charity 
Witch it ain’t my nater to: The means will then demand. 

To try and wean ’im, in a year, I ’ope all them with ’arts to feel 

From hardent sperrits, ale, and beer, | Will then respond to my appeal, 


Kind Christian friends, before you 
I appear in the state you see; 
A regular orful example ‘ 
Through drink you be-old in me. 
From public-house to public-house 
No longer I wouldn’t roam, 
Could I find for an arbour of refuge, 
The ’Abitual Drunkard’s ‘Ome. 
Bestow your bounty for the same, 
This poor Inebriate to reclaim. 
* Copyright. ——o 
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M. Henri Wieniawski has been playing at Ostend. 

There will be no Italian opera this year at Oporto. 

Le Roi de Lahore has proved successful at Vicenza. 

Herr Ignaz Briill is busy on a new opera, to be entitled Bianca. 
ane danse was to open at Steinway Hall, New York, on the 

rd inst, 





Emilio Bosco, son of the well-known conjuror, died recently at 
Havannah. 

Herr Bilse’s Concerts commenced in the Concerthaus, Berlin, on 
the 14th inst. 

Professor H. Ehrlich has been appointed musical critic of the 
Berliner Tageblatt, 

Herr Ries, music publisher of Dresden, is engaged to Mdlle Adda 
Mihllens of Cologne. 

Herr E. Kretzchmer has completed a three-act ‘‘ Spiel-Oper” 
called Der Fliichtling. 

The Frigerio-and-Lupi buffo opera company now at Madrid are 
engaged for Havannah. 

The Florentine Quartet intend making a tour through Norway, 
Sweden, and Denmark. 

Dr Neitzel of Berlin has been selected as Director of the Musical 
Association at Strassburg. 

Signor Giulio Ricordi has been created a commander of the 
Portuguese Order of Christ. 

_ Herr Edward Schelle succeeds the late Herr Ambros as Professor 
in the Vienna Conservatory. 

Hector Berlioz’s Benvenuto Cellini will be performed next year at 
the Theatre Royal, Hanover. 

Mdme Kupfer-Berger’s engagement at the Imperial opera, Vienna, 
has been renewed for five years. 

There is no truth in the report that Verdi has composed a new 
five-act opera, called Montezuma. 

Mdme Ristori will appear with Signor Rossi at the Théatre- 
Ventadour, Paris, on the 30th inst. 

Signora Borghi-Mamo’s benefit at the Teatro Grande, Brescia, 
was a very brilliant affair. 

A grand international meeting of choral and instrumental societies 
is being organized at Arras, for August, 1879. 

Herr Genée’s last buffo opera Die letzten Mohikaner, was produced 
on the 6th inst. at the Theatre Royal, Munich. 

The management of the Grand-Ducal Theatre, Weimar, have 
declined Herr R. Wagner’s Ring des Nibelungen. 

A new opera, Das Nordlicht zu Kasan, by Herr C. Pfeffer, will be 
produced this winter at the Stadttheater, Leipsic. 

The meeting of Wagnerites, which was to have taken place this 
month in Bayreuth, has been indefinitely postponed. 

Herr Abert’s Ekkehard will be produced for the first time at the 
Royal Operahouse, Berlin, towards the end of this month. 

Herr Theodore Wachtel has returned to Berlin, where his engage- 
ment at the Royal Operahouse begins on the first November. 

Mdlle Bianca Donadio and Signor Padilla have left Paris to 
fulfil their engagements at the Italian Opera, St Petersburgh. 

Mdme Etelka Gerster will sing at the Golden Wedding festivities 
of the Emperor and Empress of Germany in Berlin next June. 

Twenty-four members of the Apollo Club, Chicago, U.S., have 
seceded and founded a new association called the Abt Society. 

Malle Louise Proch, daughter of Herr Proch, Imperial Austrian 
Capellmeister, is about to marry and retire from the lyric stage. 

The name of* Signor Borri’s new ballet for the Scala, Milan, this 
winter, is Puride. The music will be written by Signor Giaquinto. 

Professor Theodor Kullak, having returned to Berlin from his 
holiday trip, has resumed his duties as Director of the New Academy 
of Music. 

An essay on The Music of the Ancients, commencing, ‘‘ Dim emana- 
tion of inchoate thought, immortal in perennial evanescence,” is 
declined with thanks. ; 

Mr Theodore Thomas, whose band is a thing of the past, 
has accepted the directorship of the Conservatory of Music, 
now being established at Cincinnati, U.S. 

A new edition of sixty-two of Schubert’s most popular “te, 
edited by Herr Kappey, with an excellent English translation by 
Maria X. Hayes, has just been published by Messrs Boosey & Co. 

Miss Emily Soldene, lately returned from her ‘‘ voyage round the 
world,” made her rentrée at the Alhambra Theatre on Monday 
evening, as the Apprentice-pastry Cook (her original part) in Offen- 
bach’s Genevieve de Brabant. The hearty welcome accorded to her was 
a proof that her old admirers had not forgotten her, though absent 
so long from her native land. 

Mr anp Mrs GERMAN ReEED’s ENTERTAINMENT.—The autumn 
season will commence at St George’s Hall, Langham Place, on 
Monday, September 30. The programme will be Doubleday’s Will, 
The Paris Exhibition, and An Artful Automaton. Anew first part, 
by F. C. Burnand, and a new musical sketch, by Mr Corney Grain, 
are in active preparation, and will be produced without delay. 
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THE VOICE AND SINGING. 


BY 


ADOLFO FERRARI 


THE FORMATION AND CULTIVATION OF THE VOIOE FOR SINGING. 
Price 12s. 
London: Duncan Davison & Co., 244, Regent Street, W. 

‘«The remarkable qualities of this book are the author’s freedom from conven- 
tional trammels, the strong sense of his opinions, and the novelty yet evident 
soundness of his precepts ; his work has consequently come into general use as a 
manual of vocal instruction.”— Daily News. _ 


VOCAL EXERCISES COMPOSED BY FRANK MORI. 
Price 4s. 
London: Duncan Davison & Co., 244, Regent Street, W. 
N.B.—These Vocal Exercises, as taught by FRANK Morr, are invaluable both 
to Students and Professors. 
New Edition of “LE PETIT SOLFEGE.” 
E PETIT SOLFEGE. Vingt Solféges pour Voix de 


Mezzo-Soprano, Par Jos. Curct. Price 6s. London: Duncan Davison & 
Oo., 244, Regent Street. 


THE ART OF SINGING. 








New Edition, Revised and Improved, of 


A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE. 


By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon 
which he has cultivated the voices of his Pupils, Mdlle Alwina Valleria, Miss Lucy 
Franklein, and other successful Vocalists. 

Full Music Size, price 7s. 
London: Hammonp & Co. (late JULLIEN), 5, Vigo Street ; and of the Author, at 
his Residence, 86, Wimpole Street. 


DR STOLBERG’S VOICE LOZENGE. 


For invigorating and enriching the voice, and removing affections of 
the throat. 


R STOLBERG’S VOICE LOZENGE is_ universally 
acknowledged to be the most valuable remedy for sore throat, hoarseness and 
relaxed throat. It should always be taken before singing or reciting, as it 
strengthens the vocal organs. It is most extensively prescribed by the faculty 
for the throat and voice. Dr Lewis, of Basingstoke, says he finds them most 
efficacious, and in Dr Copland’s Dictionary of Practical Medicine(Longman & Co. ), 
they are strongly recommended at pages 872 and 1492, They are used by all the 
greatest vocalists and orators in Europe, and have been established over a quarter 
ofa century. Testimonials from Patti, Grisi, Lablache, Santley, &c. Sold in 
boxes, 1s. 1}d. and 2s. 9d., by all Chemists throughout the United Kingdom and 
the Colonies. 


WILFORD MORGAN'S POPULAR SONGS. 


“MY SWEETHEART WHEN A BOY” ... 0. ew 
‘‘8WEET EVENING AIR.” Sung by Mr. E. Lioyp ... , 
“HER I LOVE.” Sung by Mr. WILFORD MORGAN _... be. aes 
“LITTLE BIRDIE SING TO ME.” Sung by Miss EpirH WYNNE... 
*‘COULD I BUT CALL HER MINE.” Sung by Mr. WILFORD MorGA 
“BY THE SEA.” Sung by MdmeTREBELLI_.... soe eos ove 
“IT WOULD BE A BOY AGAIN.” Sung by Signor Four ve 
‘‘ENGLAND’S RAMPART.” Sung by Mr Lewis THOMAS ... 
i MOIPAUAEE DS MOONEE 5c acs ase? Ses ens a 
“TELL ME, AM I FAIR?” ee ee ee ee 
London: Duncan Davison & Co., 244, Regent Street, W. 











Just Published. 


DEUX MORCEAUX ELEGANTS. 
Pour le PIANOFORTE. 
No. 1. “ BARCAROLLE DU ROI” (Op. 194). 
» 2, MADRIGAL DE LA REINE (Op. 195) ... 5 
Composts par A. CUNIO. 
London: Duncan Davison & Co., 244, Regent Street. W. 


ITALIAN SONGS BY G. MURATORI. 
we PERCHE SOGNAR MIA BELLA” (Parolé di F. Rizzelli) ae 
“IL MBSSAGIO DED Sospiiar” “ww Ogata 
“OH DEI, CHE DOLCE 1% canton Onerarets da ictecheded 


London: Duncan Davison & Oo., 244, Regent Street, W. 


NEW SONGS BY L. BADIA. 
“‘COM’ ERA BELLA” (“FAIR WAS MY LADY”). Th 
My foes X. HAYEs... ie nas san , ov ; gai 
“ 5 LE LAO” (““INTORNO AL LAGO”*). y 
Mdlle CarRLorra BADIA 16, or a, aoe saaall ee 7 
“LEAVES OF AUTUMN.” Words by N. L. Fernt A 


London: Duncan Davison & Oo., 244, Regent Street, W. 


Price 4s. 
” 4s. 




















SUNG BY Mdme ENRIQUEZ. 


Just Published. 
“TTER VOICE.” The Poetry by “ A Sorprer’s Daventer.” 
The Music by IanNack GiBsonE. Price4s. London: Duncan Davison 
& Co., 244, Regent Street, W. 


Just Published. 


66 D ENIS DEAR.” Ballad. Price 3s. 
‘“‘A MOTHER’S DREAM.” Ballad. Price 3s, 
The Words and Music by T. J. Prout. 
London: Duncan Davison & Co., 244, Regent Street, W. 








Just Published. 
EW National Song, “OLD ENGLAND'S AWAKE.” 
Words and Music by SucuET CHAMPION. Price 4s. London: Duncan 
Davison & Co., 244, Regent Street, W. 








Just Published. 
“(7S ME SHALL MY LOVE BE MINE?” 


With Violin or Violoncello Accompaniment. Composed by HENnry 
London: Duncan Davison & Co., 244, Regent Street, W. 


Song. 


LuTGen. Price 4s. 





Just Published. 
MHE FANTASY WALTZES. For the Pianoforte. By 
Harry Orort Hiruer, Price 4s. London: Duncan Davison & Oo., 
244, Regent Street, W. _ Ai. Se 


Just Published. 


Meditation. For the Pianoforte. By 
Price 3s. London: Duncan Davison & Co., 244, 


“—% THE SEA.” 
Desmonp L. RYAN. 
Regent Street, W. 








Just Published. 


UCREZIA BORGIA. Grande Fantaisie de Bravoure, 
For the Pianoforte. By Ricarpo Linter. Price 5s. London: Duncan 
Davison & Co., 244, Regent Street, W. 


URE RAY OF LIGHT. Trio for two Sopranos and 
Tenor. The poetry by MoorE. The Music by Henry Baker, Price 4s, 
London: Duncan Davison & Co., 244, Regent Street, W. 





TRANSCRIPTIONS OF FAVOURITE SCOTCH AIRS 
FOR THE PIANOFORTE. 
By EMILE BERGER. 
“FLORA MACDONALD'S LAMENT” and “KENMURE'S ON AND 


“HUNTINGTOWER” ... ove soe soe toe oon toe eee so 
“THOU BONNIE WOOD O’ CRAIGIE LEA” ... tee eve a eee 
“THE FLOWERS OF THB FOREST” _... eos see toe tee tee 
“THERE'S NAE LUCK ABOUT THE HOUSE” eee 


London: Duncan Davison & Co., 244, Regent Street, W. 


FRANCESCO BERGER'S PIANOFORTE MUSIC. 





“LA BONNE BOUCHE,” Valse de Concert... 
‘““UNSPOKEN THOUGHTS” _... eee sa 
“L'ETOILE DE MA VIE” 
“CONSOLATION” ... , 

‘“‘A SLUMBER SONG” sai 

“ TROISIEME TARANTELLE” ... 


London: Duncan Davison & Co, 244, Regent Street, W. 








Just Published. 
“ (XRANDFATHER’S CHAIR.” Song. 


F. E. WEATHERLY, Esq. The music by F. NEALE, Price 4s. 
Duncan Davison & Co., 244, Regent Street, W. 


“7J A NUIT SUR LE LAC” (““INTORNO AL LAGO”) 

‘4 (sung with distinguished success by Mdlle Carlotta Badia at Mr Sydney 
8mith’s Concert, Willis’s Rooms), is published, price 4s., by Duncan Davison 
& Co., 244, Regent Street, W. 


The Words by 


London: 











NEW SONG BY L. BADIA. 


“(10M ’ERA BELLA” (“FAIR WAS MY LADY.”) 
The English version of the Words by MARIA X. HAYES. The Music b 
L.Bapta. Price 4s. London: Duncan Davison & Co., 244, Regent Street, Ww. 


THREE EASY FANTASIAS for the PIANOFORTE. 
No. 1. ‘ROB ROY MACGREGOR 0” ooo ooo 28, 


2. “ROBIN ADAIR” (“EILEEN AROON”) 2) 7 bg, 
3. “O DEAR, WHAT CAN THE MATTER BE?” | og, 


Composed by R. F. HARVEY. 
London: Duncan Davison & Co., 244, Regent Street, W. 
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POPULAR SONGS 
P. D. GUGLIELMO. 


DESTINY. In F, G, and A...........0...... Poetry by R. baits; 
BREATHE NOT THAT NAME, InFandG ...H. J. Sr Lecer 
WE PB nak cise vnc scccdecs: sadecedecevecescencee R. REECE 
WITHERED FLOWERS. InCand E flat ...Lizzrm Matruews 
TEU Fe TE ove invccscsisccscccccscccsvcccersecs JOHN OXENFORD 
WERT THOU WITH ME........ iguseassancenarel Grorce LINLEY 
FREE I NE ve iccrcaccceccccosecccscccscecscseceesecacect R, REECE 
THE VISION (My Lost Star) .................. Maria X. Hayes 
THE WORLD OF DREAMS .................. J. E. CARPENTER 
POA RS SR Ae ae ne a LONGFELLOW 
FLOWERS FOR HEAVEN (The Reaper and the Flowers) 

LONGFELLOW 
MESSENGER DIVINE .......0.......000ccccccceceeeeee LONGFELLOW 
BENEATH THE OAK. .....................cc0c0eee JoHN OXENFORD 
THOU ART THE WORLD TO ME........................ R. REECE 
UNDER THE HAZEL TREE........................ H. B. Farniz 
THE INVITATION. In A flatandF .................. R. REECE 
THE SAILOR’S LIFE FOR ME ........................ G. LINLEY 
THINK OF ME ooooo.....cccccccccceccceseceseeees ...H. J. St Leger 
SUNNY EYES OF BLUE ......... ee. H. G. B. Hunt 
THE WRECK. InE flatandC .. ......0.., LONGFELLOW 
THE PROPOSAL (Duet). Sung by the MdllesBadia ...R. REECE 








POPULAR SONGS 


BY 
HENRY SMART. 
THE LADY OF THE LEA......... Poetry by W. H. Be.ttamy 
Re MMT bess sckccevaceieteocccondsansdesccazcass W. H. BeLtamy 


HARK! THE BELLS ARE RINGING. In F and A flat 
W. H. BELLAmMy 
THE ROSES I THOUGHT WERE MINE. In B flat and D 








Nc eS ekaus ca casareamedivanctacnsecei tt W. GUERNSEY 
THE BIRD’S LOVE-SONG. In C and E flat ......... F. Enocu 
FLY LIKE A BIRD. InEflatand C ........0..... F, Exocu 
THE FAIRY’S WHISPER .......................0.008 J. P. Doveias 
STAR OF THE VALLEY. Sungby MrSantley ...F. Enocu 
BIRD OF MY DWELLING .................66..0.000c. F, Exocu 
STAY, SWALLOW, HERE .........................0.0000.. F. Enocu 
THE HUNTER’S MOON ....0.... 1... ccccce ccc cececeec ees F, Enocu 
THE ANGEL OF HOME..........................0... Joun Brovexu 
BLOOM, FAIRY ROSE  ............ 0... cece cccce cece ecu eee F. Enocu 
YOUR PRESENCE MAKES THE SPRING ...F. Lanasrince 
THE ECHO BY THE LAKE. In FandA............F. Enocu 
RM I hoe acct ned ick katnsé <avasascareceeced JESSICA RANKIN 
THE GLOW-WORM’S LAMP IS SHINING .......... F. Enocu 
TW THE MRO ... oo. ccc ccccescessccccccssccccascscess F. Exnocu 
THE FAIRY CRICKET ....................c ccc ccc cceceeees F. Enocn 
WAKE, MARY, WAKE. Sung by Mr Santley...Joun Larey 
MI ooo 200 go 0. cad cnt dcs scavinnessccuch douasccasssbacs F, Exocu 
FLOWER OF MY GARDEN ................00.cccceeeeeee F, Enocu 
THE BOY AND THE STREAM ............... Marra X. Hayes 
MOE MUMMIES 255.56) cco vecocide cs dockeut capsce stores Maria X. Hayes 
THE LARK’S SONG. In B flat and G..................F. Enocu 
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DUNCAN DAVISON & CO., 244, REGENT ST., W. 








NEW DANCE MUSIC. 


BY 


CHARLES D'ALBERT. 


5 oe 










YHAPPELL & CO. have much pleasure in announcing the 
publication of several Novelties by the above popular 
and favourite Composer of Dance Music. 





s. d. 
THE ENGAGED WALTZ _..... is a «« 2 Onek 
DISTANT SHORE WALTZ. On Arruur Svut- 
LIVAN’s Song 20, 


SWEETHEARTS LANCERS. “On “Antuor Sut- 
LIVAN’s Song and other favourite and Original 
Melodies ... 

CLEOPATRA GALOP . 

LOVE LETTER POLKA 

FANFARE POLKA as Pr aes aa 

MOLLY DARLING QUADRILLE. “On Airs of 


m bo bo bo 
aoc Oo 






the day i. = he ae aad wre Bl LF 
SWEETHEARTS. Waltz on Arruur SULLIVAN’s 

popular Song. ‘‘One of the best wae ever 

written by the above favourite composer ” BC a 





TRIAL BY JURY LANCERS. 0n Airs Sees 
SULLIVAN’s popular Cantata 

TRIAL BY JURY QUADRILLE 

TRIAL BY JURY WALTZ 

TRIAL BY JURY POLKA 

RINK GALOP __.... a 

FLEUR DE THE QUADRILLE : 

FASCINATION VALSE a Trois Temps ... 

PRINCESS MARIE GALOP ... 

SICILY QUADRILLE ... ‘i 

TWILIGHT DREAMS WALTZES .. Sa 

CHARLESTOWN QUADRILLE. On Popular Airs 

WEDDING QUADRILLE. On Christy Minstrel 
Melodies ... ; ‘ a 

COMO QUADRILLE. On Italian pom 

BONNIE DUNDEE QUADRILLE ... ia 

KATHLEEN MAVOURNEEN WALTZES 

MOUNTAIN DAISY WALTZES .... 

LILY OF THE VALLEY WALTZES 

WEST-END POLKA (20th Edition) ... 





wwe bw wo HO — wd 
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N.B.—A Complete List of M. d’Albert’s Popular Dance Music for Piano- 


forte and Orchestra will be sent on application. 


CHAPPELL & CO., 


50, NEW BOND STREET, W. 
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Price 5s., paper; 7s. 6d., cloth, gilt edges. 


PRIMA DONNA’S ALBUM: 


A Collection of Forty of the most celebrated Soprano Songs extracted from the principal modern Operas ; all in the original 
keys (without abbreviation or alteration), with Italian words and an English adaptation. 


As a companion to the soprano singer studying operatic music this work will be 


found indispensable. 
others equally famous :— 


BARBIERE (IL) 
BALLO (UN) 
BEATRICE DI TENDA 
DON GIOVANNI 
DINORAH 

ERNANI 

FIGARO 

FLAUTO MAGICO (IL) 





FREISCHUTZ (DER) 
FIGLIA (LA) 
FAVORITA (LA) 
GAZZA LADRA (LA) 
LUCREZIA BORGIA 
LUCIA DI LAMMER- 
MOOR 
LINDA DI CHAMOUNI 
NORMA 








It contains the best songs from the following operas, besides a number of 


OTELLO 
PURITANI (I) 
ROBERTO 
RIGOLETTO 
SEMIRAMIDE 
TROVATORE (IL) 
TRAVIATA (LA) 


VEPRES SICILIENNES 


Mpme SAINTON-DOLBY writes of this work: “One of the most useful I have ever 


seen. It will be most valuable to me and my professional pupils, by whom it will be 


universally adopted.” 





“THE PRIMA DONNA’S ALBUM surpasses in excellence all other works of 


this kind, and has been so happily designed, and so admirably executed, that it merits 


—and can hardly fail to secure—an extensive popularity.”—Jllustrated Sporting and 
Dramatic News. 








LONDON: BOOSEY & CO., 295, REGENT STREET. 


And all Musicsellers in Town and Country, 
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